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General Description of the Work

Actuality of the work: Nazim Hikmet is one of the most important and influential figures
in 20th-century Turkish literature, a famous Turkish poet who gained his well-deserved name of a
great master of Turkish poetic words and was acclaimed for the ,,lyrical flow of his statements”. To
truly evaluate the creative work of Nazim Hikmet and deeply analyze his artistic thinking there are
some important facts to be considered: he was the first who introduced new understanding of arts in
Turkish reality; he was the first who applied methods and outlook of dialectical materialism to
artistic perception of the world and draw fantastic examples of his thinking. At the same time Nazim
Hikmet is the founder of the theory of scientific-materialistic arts and aesthetics in Turkey.

Nazim Hikmet, the first and greatest poet of modern Turkey, is not only one of the giants of
world poetry but one of the unsung heroes of the twentieth century. A survivor of thirteen years in
Turkish prisons and thirteen more in exile in the Soviet Union, he produced a body of work whose
scope and power affirm the ultimate triumph of the human spirit over the forces of tyranny. Silenced
in his own country for a quarter-century, his work has since been translated into more than fifty
languages around the world.

The poet thinks that laws and methods of artistic perception of the world is the same, but of
course the ways of conveying them is different. He believes: “There is no Chinese wall in arts. The
art of different countries is a part of the whole art.... To claim the opposite it means that we don’t
see dialectical relationship in our understanding”. Thus, our perception of reality is different from
each other in various art forms; however, there is connection between them. This unifying
(synthetic) way of thinking made Nazim Hikmet an important theorist of art and aesthete.

An epic novel in verse “Human Landscapes from my Country” by Nazim Hikmet best
conveys the views of the poet. Technical as well as contextual analyses of the work show that it is
the best work of Nazim Hikmet. The epic gives the best description of the poet as a writer as well as
a person. To better understand what we mean it is necessary to see how well is developed the form
and the content of the verse.

The epic novel in verse “Human Landscapes from my Country” is a vivid presentation of
the writer’s creative achievements. Despite writing his first poems in syllabic meter, NazimHikmet
distinguished himself from the “syllabic poets” in concept. With the development of his poetic
conception, the narrow forms of syllabic verse became too limiting for his style and he set out to
seek new forms for his poems. Breaking the boundaries of the syllabic meter, he changed his form
and preferred writing in free verse which harmonized with the rich vocal properties of the language.
The verse became a visit- card for Nazim Hikmet as it shows the free style of the poetry. The novel
Is saturated with socialist points of views of the poet. The socialist outlook is considered to be the
basics of the verse. In spite the fact that the poem consists of approximately 20 000 verses — destani-
it is easily read due to the easy language, innocent and realistic style of the poet. His mastery of
language and introduction of free verse and a wide range of poetic themes strongly influenced
Turkish literature.

The epic novel”“ Human Landscapes from my Country ” is a long poem that was planned to
be a five- volume poem. Moreover, the time and the theme of the poem is the same although it is a
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collection of poems written in different periods. Thus, it could be easily called ethnology. However,
it is impossible to call it just poetry even if we take the most lyrical verse of the work. Taking into
account the techniques of narration and the content of the poem, we can say that the work could be
called an epic poem as well as a novel. It could even be considered to be a script for a play. Perhaps
we could call it a play as well as destani (epos) as it tells us a story of an Anatolian man fighting
against enemies, against human being’s degeneration, against history, nature, knowledge and
ignorance, against being modern and out of date, even against himself.

The poem is thought to be Nazim Hikmet’s most prominent work as it consists of free style
verses. Although there are no verbal or written data available about the fact that the poet considered
the poem to be the best among his creative works but we think that the poem could have been
special for the poet. The epic novel was banned for many years in his own country and it was
written in many different places. The poem “Human Landscapes from my Country” is a nostalgia of
Nazim Hikmet. It shows the poet’s love to his country, to his homeland, which he loves the most.
The work is a destani (epos) dedicated to his own people, the people he loved so much and the
people he wanted to be taken out of darkness.

Scientific novelty of the work: In Turkey as well as out of the country Nazim Hikmet is
known as a representative of social realism. However there is one fact to remember: there is a great
difference between social realism seen by Nazim Hikmet and the social realism that existed in the
Soviet Union. In 1921 Nazim Hikmet arrived in the Soviet Union and was enrolled in the Eastern
Communists Workers” University. He did not speak any Russian at the time. Famous Soviet poets
were under the influence of futurism in this period. Among them were: Mayakovski, Selvinsk,
Bagritski and others. There were many other trends and tendencies in the arts during that period in
the Soviet Union.

Therefore as Nazim Hikmet did not speak any Russian and as there were so many trends
and tendencies in the Soviet arts, it was almost impossible for Nazim Hikmet to become socialist. In
1924 he returned back to Turkey but went back to the Soviet Union a year later. During his stay in
the SU he was more impressed by the artistic trends rather than social realism. After receiving early
recognition for his patriotic poems in syllabic meter, he came under the influence of the Russian
Futurists in Moscow, and abandoned traditional forms while attempting to “depoetize” poetry.
Although if we take a close look at his creative work we can hardly say that Nazim Hikmet was
influenced by Mayakovski. In his autobiography written by MemetFuat we can read Nazim
Hikmet’sconversation with Fevralski, one of the representatives of Soviet Theatre. Nazim Hikmet
talks about Mayakovski and he says:

«At first 1 did not speak Russian and could not understand Mayakovski’s poems well. |
cant’s say | understand them well now but I used to follow the form of his poems. | thought he
expressed his feelings and thoughts through the form. I also tried to express my thoughts through the
form. But later when | saw the drafts of his writings | discovered that Mayakovski did not always
use the syllabic forms for his poems. So | realized that writing process was more complicated than
that”.

Therefore, we can say that there is no reason to think that Nazim Hikmet was influenced by

social realism in 1928 when he returned to Turkey again. The only thing we can say for sure is that
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Nazim Hikmet had undergone serious literal as well as political changes. As a result of these
changes in terms of form and content of his lyrics he appeared to be away from traditional Turkish
poetry. He shared the ideas of communism with Leninism background. Ahmet Oktay used to say
that there were no writers in Turkey till 1940s but Nazim Hikmet who comprehended the context of
literature in terms of Marxism. Moreover, there was no review in any magazine studying or
analyzing the theory of literature in this context. The process began from the period when “the law
on establishing the peace” came into force. It’s pity that Nazim Hikmet was the only writer who
followed the law.

If we open his destani “National Army (The Epic of the War of Independence)” which is
considered to be one of the best examples of national movement against imperialism, one can easily
see from the very beginning that it has many things in common with socialist realism. One might
say that the ideas given in the epic cannot be called communism but one thing is clear- the epic is a
political message carrying certain ideology. The main characters of the poem are the brave people of
high moral with the sense of responsibility, collectiveness and justice. The text is a destani type
which means that it is based on people’s personal adventures. The stories describe the relationships
that are characteristic for socialist realism. “National Army” is written on the principles of socialism
and socialist realism. It is a work that defends and follows those principles. The main reason for this
is that when Nazim Hikmet wrote the piece, he praised Atatiirk and the republic on the one hand,
and on the other hand he didn’t want to lose Marxism ideals. He wanted to prove that the ideals
were very important for him. Thus, “National Army” is a work that was born in the Soviet Union
written on the principles of socialist realism. As for “’Human Landscapes from My Country”, it was
written in prison. It could be considered to be the best example of Turkish writing with the
principles of socialist realism.

The aim of the research work: The aim of the work is to study the poet's artistic world, to
analyze his ideological distinctiveness, to learn his dialectical materialist ideas, to emphasize the
specificity of his epic poem "Human Landscapes from my Country"” and to identify the poet’s social
beliefs based on the above mentioned epic poem.

There is no class classification of workers and peasants in the epic “Human Landscapes
from My Country” as socialist realism requires. Although the Soviet Union is highly praised in the
text, we can also find examples of socialist realism in Turkey analyzed by Nazim Hikmet. However,
after leaving for the Soviet Union in 1951 the poet was convinced that his views and opinions on
socialist realism while being in Turkey, were right.

There are no situationsin "Human Landscapes from My Country” similar to “National
Army”. The attitude of the author towards Ataturk and especially towards the republic is different in
the second poem. There are still idealistic heroes and the heroes are fighting for ideology, only it has
been called communism, but in "Human Landscapes from My Country” the main characters are
rather pathetic, ignorant people with their adventurous stories.

In fact, the characters in the epic "Human Landscapes from My Country” use the language
of their so called “class”. The poet uses “ordinary Turkish language” that is easily understandable
for everyone. He thinks that if you work for people, they should be able to understand you. Every

piece of work performed by creative workers belongs to people. That’s why he used to read extracts
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from “Human Landscapes from My Country” out loud to prisoners in prison. He used to simplify
the language if the extracts appeared to be difficult to understand.

Nazim Hikmet gives a wide variety of characters in his epos. He is very careful not to fall
into schematism or idealism. The author describes the events and the heroes in accordance with
appropriate environment and developmental processes. He always gives the opinions of many
people while describing the characters, including their opponents as well as their followers. The
author calls his own technique realistic and dialectical-materialistic point of view. It means that
while creating heroes, the author might have protagonist characters with some changes to make. But
the most important thing is that Nazim Hikmet never idolizes the characters. That’s why he falls
neither into romantism or nor into sentimentalism. He describes things as they are, In other words
he describes the truth objectively. His manner of writing was determined by the politics he followed
and by the theory he believed.

In order to maintain objectivity, the author basically gives concrete facts, bare reality and
appears in the role of an observer. Their views are entirely derived from their environment.
Therefore the author chooses people from different walks of life. He chooses the most typical
representatives of people with all their characteristic features including the bad or good sides of
theirs, weak or strong points of theirs, some of them are right and some of them are wrong, some are
beautiful and some are ugly. The author describes their lives.

“Human Landscape from My Country” owns the characteristic features of many genres,
including destani, a short story, a play, a novel, and a story. Interestingly, it does not belong to any
of those genres totally. Sometimes we can say that it is close to cinema arts with it panoramic
technique. However, no one can say it is like a cinema- the work is very specific, something special
and original.

Nazim Hikmet tries to introduce new social arts into Turkish art which was characterized
by bourgeois art. He tries to enforce an absolutely strange tendency of arts which was born in the
20" century. He considers the social art to be the highest level of consciousness and the best way to
convey your feelings and views as a writer. Oriented towards the future, fearless optimism with the
hope that the universe will change the consciousness is an inseparable part of his worldview. Nazim
Hikmet used to write his first poems in syllabic meter. Breaking the boundaries of the syllabic
meter, he changed his form and preferred writing in free verse which harmonised with the rich vocal
properties of the Turkish language. That’s why he is considered to be a pioneer and innovator of
modern literal arts. Nazim Hikmet combined folklore poetry with modernism and made it universal.

Practical Importance of the Research: In general for people who are interested in literature
Nazim Hikmet is a great poet on the one hand and a great humanist and patriot on the other hand.
The purpose of the research is to show the importance of Nazim Hikemt to people interested in
Turkish Studies and to students, especially to ones who study Turkish literature. The research proves
that Nazim Hikmet’s literal heritage could be studied through many directions and it could greatly
contribute to the learning process.

Methodology of the research: To study and analyze the problem given in the dissertation
different methods are used such as descriptive, historical, comparative and typological methods are
used along with the method of system analyses.
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The structure of the work: The dissertationconsists of an introduction, three chapters and
general conclusions. The first chapter of the dissertation is dedicated to Nazim Hikmet’s life and
literal heritage; the second chapter studies Nazim Hikmet’s political ideals and the period when his
epos was written; the third chapter describes the writer’s ideological positions and some poetic
features of his destani“ Human Landscape from My Country”.

Approbation of the dissertation: The work has been conducted and discussed at the
Department of Oriental Studies at AkakiStereteli Kutaisi State University.

The main points of the research have been reflected in the papers at different scientific
seminars and scientific sessions.

Introduction
There are numerous books about Nazim Hikmet in various languages and there are a lot of
researches studying Nazim Hikmet. Not all of them could be considered to be excellent but if we
gather the information found in them, we can see that there are plenty of things we know about
Nazim Hikmet. The aim of the dissertation is to show the people who are interested in literature in
general and in Nazim Hikmet in particular, that he was a great poet, humanist and patriot.

Described as a"romantic communist” and "romantic revolutionary", he was repeatedly
arrested for his political beliefs and spent much of his adult life in prison or in exile. His prison life
started since 1938. Since that period Nazim Hikmet tried to carry out lots of new experiments in
terms of writing. He tried to enrich his poems with different sounds, tones and means of writing.
The poems written in 1939-1940 such as “Walnut Tree and Lame Yanus Story, “Salim, a son of
Shaman and the Book”, also the poetry written to his wife “ A letter to My Wife” show that the poet
was in search of style.

Nazim Hikmet started to write his epos “Human Landscape from My Country” in 1941.
He aimed to describe the history of Turkish society from the second constitutional monarchy up to
the modern days. This book has become a keystone of his work. Nazim Hikmet adopted the name of
a talented poet since his very early years. He gave an excellent description of his country in his epic
poems “Human Landscape from My Country” and “The epic of the War of Independence”. In “The
Epic of Sheikh Bedreddin” he proved that deep and impressive lessons could be learned from the
poems written with the sense of analyzing history. All this, of course, brought unprecedented, non-
existent understanding of poetry, which in the poet himself and in Turkish literature caused a great
desire to adopt the changes in arts.

Nazim Hikmet managed to accept the world aesthetically as well as artistically with the
help the epochal battle for establishing new laws of perception. With his creative work he enabled us
think deeply about the world and about the things that are so important for the welfare of mankind.
It is known that Nazim Hikmet never wrote books on just art, he never wrote anything about the
theory of arts and aesthetics. That’s why he never considered himself to be a theorist of arts or an
aesthete. However, according to his views and opinions Nazim Hikmet from the very youth up to
the maturity is proved to be a theorist of arts and a real aesthete. His study of the main notion of arts,

its main laws, structures, functions, purposes and genres, his description of development of arts, its
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classical and international characteristics and Nazim Hikmet’s own approaches to arts prove that he
was a theorist of arts or an aesthete. Nazim Hikmet willingly or unwillingly is in the center of
aesthetics with his poetry, poems, and novels, theoretical or practical activities. Nazim Hikmet was
the first who brought dialectical-materialistic understanding of arts in Turkey. He was the first to
become the creator of the theory of scientific —materialistic arts and aesthetics. That’s why he is
called a founding father of aesthetics.

Nazim Hikmet gained his unique place in the history of the world arts as he was the one
who fought against “old” to be replaced by “new”. The aim of his fight was to show the causality of
opinions and activities and to show how important it is to take the principles into life. Nazim Hikmet
believed that an artist is a part of the world transformative process. Therefore, an artist should be
involved in the process to be ready to form something new and to become an “organizer of life”.
Consequently, an artist is expected to be a progressive educator and at the same time be an active,
brave and challenging person. An artist should fulfill his function as a connector between a person
and society and should form new human relationships determined by the history.

Thus, an artist’s worldviews are the key points to change the world artistically. This is the
issue Nazim Hikmet was fighting for. As a rule, such kind of attitude is usually followed by a theme.
In this case the theme was “socialism” for Nazim Hikmet. He believed that taking part in the fight
for “the happiness and peace of the world and progressive mankind” meant that you supported the
idea of scientific approach to arts. Nowadays thematic approach in the arts has become somehow
favoritism. Nazim Hikmet’s whole creative life is the best and natural example of progressive
thinking in the process of replacing the old things, approaches and opinions with the innovations.
The educative, instructive and supportive role of Nazim Hikmet is great in the process of bringing
up realist, qualified and progressive young artists in Turkey.

Chapter 1
Social-Political Situation in Turkey in the XX Century and
Characteristics of New Turkish Poetry
1. 1. Family Life
Early life of Nazim Hikmet (1902-1963) coincides with a period of political upheaval and
the occupation of his homeland. The bone-soft-seated love for his country and the courage of youth
took him to Anatolia. He learnt many things in Anatolia. He saw the life as it was, he saw the life in
reality. In his works he described his departure for Anatolia, then for Moscow and how he got
political education. Further life of Nazim Hikmet is full of unfair courts, retuning back to his
country illegally and escaping again. He was repeatedly arrested for his political beliefs and spent
his 16 years in prison and the rest of his life in exile far away from his beloved homeland.
1. 2. Literal heritage of Nazim Hikmet
It’s a common knowledge that Nazim Hikmet’s poetry as well as his epic destani “Human
Landscapes from My Country” written in 1940s in prison along with many of his poems are
considered to be revolutionary circuit in the literary history of Turkey. However, we still think that
the links between Nazim Hikmet’s poetry and other pieces of new Turkish poetry is not fully and
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thoroughly studied. There are several reasons for that: poetry critics are very superficial in Turkey;
there is no important, serious critical discipline in Turkey studying the poetry.

Nazim Hikmet is known to be the representative of the first generation of poets of the
Turkish republic. He started his writing in syllabic meter by the name heje. He spent his early years
in Russia and was influenced by the innovative tendencies in arts. He met Mayakovski there. They
used to recite poems in different meetings. Nazim Hikmet knew classical Devine poetry well and the
novelties carried out in the X1X century under the influence of French poetry. Yahya Kemal was his
teacher of literature. He was his relative as well. So Nazim Hikmet was introduced to the Turkish
folklore from his early age.

Nazim Hikmet has often been compared by Turkish and non-Turkish men with
Mayakovski and some other poets. Although his work bears resemblance to these poets and owes
them occasional debts of form and stylistic device, his literary personality is unique in terms of the
synthesis he made of iconoclasms and lyricism, of ideology and poetic diction

Gap between NazimHikmet’s poetry and some other tendencies of new Turkish arts can be
explained by the lack of communication up to 1940s. There are some reasons that need to be
considered: this highly original synthesis of Turkish poetry to some extent went beyond the natural
forms commonly used in the modern Turkish poetry, and to some extent got even higher than
that...The constant pursuit of the poet due to his works or to his political reasons, his absence from
the country from time to time, an illegal way of life or the time spent in prison became a kind of
reason for the failure in his literary life. There were some other reasons as well...

Young Nazim Hikmet published his first poems before the republic was formed; in 1920s
he published his books: “835 Verses”, “GiocondaAnd Si-Ya-U”. The poems made a great influence
on the society. The poet expended his poetry in terms of form as well as themes; he also enriched
the language so much that almost all other poets got very surprised. Nazim Hikmet did not divide
the lexis into the words that could be used in poems and the words that could not be used in poems.
He played an important role in the process of creating free style of writing with the help of original
disposal of words. The above mentioned books were followed by the selection of poems: “ Obtained
3,7 “1+1=1", * The town without sound”, ““A night telegram” ** Why did Benerji Commit Suicide™,
“Letters to Taranta —Babu™, *““Portraits™ destani *“ The epic of Sheikh Bedreddin”, “Poems For
Piraye (9 to 10 o’clock poems)”, “Human Landscape from My Country”.

We would like to point out that Nazim Hikmet used to be influenced by other poets in his
youth. They were lusup Zia, OrhanSeip, ParukNaphiz and even Yahya Kemal. While Nazim Hikmet
was still a beginner, some of them were famous already, for example Ahmed Hashem who was
famous for his rich and specific vocabulary. As for Yahya Kemal he used to compose his poems
with concepts borrowed from Turkish music. While explaining the inner rhythm of the poetic
language, he used musical terms such as Tinnet, which denoted the musical value of the sounds or
words that pace a line of poetry. For Yahya Kemal this was the only method for creating internal
harmony. He states, "Poetry is a kin to music. Poetry is not made of couplets, but poetry is melody."
For the most part, he was consistent and practiced what he preached; in his later poetry, he tried to
use simple Turkish language were music and meaning go hand-in-hand.
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It must be noted that Nazim Hikmet did not speak good Russian when he went to Russia,
When got introduced with the Russian poetry he was impressed by the music of the language and by
the form of poems (we means separated gradual lines). Accordingly he was influenced by the
rhythm.

In order to fully understand the importance of Nazim Hikmet for the Turkish poetry, to give
him an appropriate place and determine the innovations he brought into Turkish poetry, we need to
discuss the following issues:

. The poet used to speak Istanbul Turkish but his written language was absolutely different. Nazim
Hikmet was the first who used sincere feelings and simple language in poetry. That’s why one
cannot stop mentioning Nazim Hikmet established new style of writing which was characterized by
deep, sincere attitude, love of the Turkish language and using the ordinary language to help the
people better understand the poetry. Besides, after his first return from Russia the poet addressed
people and used a very clear and simple language as he believed that with the help of his simple
language people would have better understood all the problems he had with the authorities and
would make the process public.
. Today we have the poems by Nazim Hikmet written with simple, natural, sincere, pleasant manner
of narration. They are the best examples of lyrics of the Turkish literature.
In addition, it should be mentioned that Nazim Hikmet enriched the Turkish poetry by bringing the
variety of themes and topics into discussion. He made the poetry more natural, more human, and
more practical. While being in Russia he got acquainted with new ideology which was more people
oriented. He was the first who mentioned earthly things in his poems like: tractor, gasoline, fuel oil,
factories and plants and multi-storey buildings; the working class, the working people who he was
so much admired by. He also mentioned the words like: revolution, rebel, strike and other words
related to the theme. He was even admired by the clothes worn by working people. He called the
clothes “the luckiest clothes of independence”. He dreamt of the time when one day freedom would
walk in Turkey with “the luckiest clothes of independence”. He wrote:
«And it is certain my dear that
One day, with his hands open
Freedom will walk in my beautiful homeland
With “the luckiest clothes of independence”.

Nazim Hikmet wrote poems with different variety of content and topics indifferent periods
of his creative work. He never said no to bringing novelty into life. He was always a supporter of
innovations.

Despite writing his first poems in syllabic meter, Nazim Hikmet distinguished himself from
the "syllabic poets” in concept. With the development of his poetic conception, the narrow forms
of syllabic verse became too limited for his style and he set out to seek new forms for his
poems.Nazim Hikmet never used to write individualistic poems. His poems conveyed socialist
views of the poet. Nazim Hilmet followed the poets like Tevfik Fikret, Mehmet Emin and Mehmed
AKkif.

Gradually as it was already mentioned that the syllabic (heje) measure appeared to be

limited for the contents of his verse and the poet was involved in the search for new forms. He
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destroyed a narrow and limited frames of heje and enriched the Turkish language with its vocal
properties and started to use free style of writing for the harmonization of the language.

Nazim Hikmet described the development of the society as a whole dialectical unit. He see
the development of human thinking as a continuous process in the history of mankind with the
implementation of human labor and hopes.

The first poem where Nazim Hikmet managed to combine his preferable form and the
contents is the poem “The Epic of Sheikh Bedreddin”.The culmination of his creative work is the
epic “Human Landscapes from My Country” where the author managed to convey his feelings
through his preferable form.

First poems of Nazin Hikmet are full of national patriotic themes. His reaction was caused
by the tensed situation in Ottoman Empire of that period. The period was full of battles and defeat.
His emotions were openly given in his poems: “A captive of forty thieves “ and “A wounded
ghost”.

Nazim Hikmet brought unprecedented novelties into Turkish Poetry in terms of content,
form and understanding of verse and became a free verse innovator in Turkey. He used to write
about patriotism, socialism, peace, love, nostalgia, sadness and human relations. But the poems
written on the topic of socialism still prevails more. Some argued that the search of his free verse
forms was influenced by Mayakovsky.

Although patriotism saturated his poetry, there are many poems in the creative works of
Nazim Hikmet written on love. The objects of his poems are women the poet once loved. Generally,
Nazim Hikmet is a master of love lyrics. Nazim Hikmet who was fighting for the happiness of
mankind described in his poems human love, joy, nostalgia, pain, misery, rebel, poverty, the ways
how to resist and cope with destiny. The poet was very optimistic about the future and believed in
the bright days to change the darkness.

Nazim Hikmet was a member of the Communist Party and was actively involved in the
work of the party. Due to this fact he was often in trouble and put in prison. He left Turkey for the
last time in 1951, after serving a lengthy jail sentence for his radical acts, and lived in the Soviet
Union and Eastern Europe, where he continued to work for the ideals of world Communism. He
always fought for the freedom of people and wrote excellent poems on the topic. After many years
when Nazim Hikmet left the communist party he never turned away from the road- he still
continued to write about the happiness of mankind, about the peace and welfare of humanity. Nazim
Hikmet belongs to those rare creative workers who managed to leave a rich and important literal
heritage in spite of his short life.

Chapter 11
2. 1. Political Ideals of Nazim Hikmet and Date of Birth Of Destani

He used his poetry as a weapon against the occupation of Istanbul and gained the name of a
“poet-flagman” fighting against imperialism.
He learnt about socialist ideas in Anatolia first when he went to Anatolia in order to join

the Turkish War of Independence; he wanted to write a poem that would invite and inspire the
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Turkish volunteers in Constantinople and elsewhere to join their struggle. This poem was much
appreciated, and Nazim Hikmet was appointed as a teacher to the Sultani (high-college) in Bolu. He
carefully studied socialist ideas with the help of socialists he met there. Having gained a little
experience Nazim Hikmet decided to know more about the revolution and went to Russia to
personally experience the results of the revolution. The poet spent two years there and became a
strong political person. In 1923 Nazim Hikmet joined the communist party of Turkey. This fact
indicates that he finally linked his fate to the fate of the working class. The poet never hid his
position. His poems and letters were used as weapon in the fightfor socialism and working class.
Even after his death thousands of young people joined the socialist revolution with the help of his
poems. In 1923 he wrote a poem “The Poet” where he described his poetic views. He says that his
favourite holy book is “Anti-Duhring” by Frederick Engels. And then he continuous:
"My dear poet,
Throughout the year | wrote a poem about rain on these things ...

But To create a
the masterpiece

| am waiting until

I’ll become a hafiz (one who knows the Quran well). ™

Nazim Hikmet’s creative works fully convey his love to his country. In his collection of
poems "First Poems™ is a poem written in 1913 titled "Homeland Moan", which ends with the
following line: "You are the hope for the homeland’s torn heart." Also in this collection of poems a
poem is included written in 1914 entitled "According to Bahryeli", where the following lines can be
found: "Many people like me walk in the world ready to die for his homeland,” Here is another
poem "Homeland." All of them were written at his early age. They show Nazim Hikmet’s attitude
towards imperialism. He wrote the poem "Black Power", which dares to attack imperialism and
criticize the authorities of pashas and sultans. In this verse, he presented himself as a nationalist
poet.

Nazim Hikmet revolutionized Turkish poetry. The revolution is known by the name “free
Verse”. Nazim Hikmet’s creative work is nourished by the changes in Turkish poetry at the end of
the XIX century, by French verslibre (a verse without rhythm),and by Russian modernism. Nazim
Hikmet united all these things in his poetry and put into Turkish language. But we need to
remember that at that time it was forbidden to even mention his name. He was released in 1950 as a
result of the with drawal of the amnesty law. Unfortunately, this time life entrapped him and he had
to leave the country.

After leaving prison in July, 1950 the main aim of Nazim was to publish his epic poem
“Human Landscapes from my Country”. The poem was written in prison with lots of problems to
overcome. In the introduction of the poem that was published in 1961 by Russian publishing house,
the author wrote that he started to write the epic poem in 1941 in prison in Bursa. But we can learn
from his letters that he added some chapters that were written in Istanbul and Cankiri. The poet
could not finish the poem by 1950. It took him almost 20 years to finalize the epos. This lengthy
creative process helped the work to become steeled, edged, hardened and strengthened with many
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changes to undergo and political messages to be added. So, if we look through the process of
creating the poem currently unfolding, we will get the idea on Hikmet’s intellectual development.

The epic poem “Human Landscapes from My Country” is a collection of different stories
written in different period with various purposes. The poet started to write the epic in 1939 and was
hardly finished in 1960s. Once being in prison in Istanbul Nazim had an idea that instead of writing
about so called “great and famous people” it could have been much better to write so called
‘encyclopedia” about workers, peasants, housewives in other words about ordinary lives of ordinary
Turkish people Soon after moving to Istanbul prison from Cankiri, Nazim seriously started to work
on the epos. At first the work was given quite an intrigue name “Encyclopedia of Famous People”.
At the end of the year 1940 the poet wrote to his wife: "Here we are with the majority of the people
we met, with the thought of them. I'm trying to write their history in the manner of stylization used
in major dictionaries and encyclopedias”.

In the same introduction of the epic “Human Landscapes from My Country” Nazim
Hikmet wrote the following: «There are more than three thousand people in my destani with their
fate or misfortune, with their own views and opinions. The actions take place in Europe, Asia,
France, Soviet Union, China and other countries.It is not easy to bring in so many facts and people's
description in the narrative style. One man's life is not long enough to do it, but thanks to the
concision of poetry when only 20-30 string are needed to describe a character’ s identity and tell his
story, it is possible to successfully perform the job”.

On March 20 1940 Nazim Hikmet wrote a letter to Kemal Tahirwho was a
prominent Turkish novelist and intellectual. Tahir spent 13 years of his life imprisoned due to
political reasons and wrote some of his most important novels during this time. In his letter Nazim
spoke about the tasks he wanted to fulfill in his epic “Human Landscapes from my Country”:

«1. | want a reader to enter “The Tower of Babylon” full of people after having read 1200
lines; 2. Showing so many different people | want a reader to learn about different representatives
of society mainly on the example of Turkish people. | want a reader to learn about social situation in
Turkey of a certain period, of course from dialectic point of view and dynamic; 3. | want Turkey
with its social or economic situation to be the first in terms of importance and the world situation to
be the second; 4. | want to give comprehensive answers in my capacity to the questions like: Where
do we come from? Where are we now? Where are we going?

These four issues are the key points for me. There is a danger to become “schematic”.

In order to avoid schematics it is necessary to describe appropriate people and events in a
great range of variety. There is a plan: 1.The first book (volume) is an introduction to lumpen
proletariat, the proletariat, presentation of petty bourgeoisie classes. Here we get acquainted with
some important personality; 2. The second book is an introduction to petty bourgeois and bourgeois
classes. This is the beginning of “National Destani” with its facts and results. Now | know how to
start. 1 don’t write to you as | want it to be a surprise. In this second piece there are some important
people, they have not met each other yet, they travel by one train or another; at the end of the book
their rivalry starts; 3. The third and the fourth books are the continuation of the first and the second
books. There are descriptions of some towns, villages or regions of Anatolia and the city (Istanbul).

This a technical plan. 1 worked out the process, counted and | realized that | needed to describe 300
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people in different dimensions. | needed to bring those people on the stage and take them back
again. Some of them might need to appear on the stage several times. This is just one of the artistic
means to make the epic verse well-performed. From the position of the four major issues - it is not
necessary”. Indeed, "Human Landscape from My Country” is the poet’s wonderfully knitted
panorama which is a wonderful implementation of the plan described by the poet.

In «the first book™ the poet tells us a story about a train that leaves from the Haydarpasa
railway station at 15.45. Passengers of the train Ne510 are ordinary people: workers, peasants,
soldiers, policemen, walkers, unemployed, wounded, convicts, clerks and so on ... The poet shortly
describes their appearance, their adventures, manner of talking, origin and the environment around
them. We learn a lot about the working class in Turkey and about their social conditions with the
help of the description of people given by the author.

In «the second book” the poet describes the passengers of the fast train that leaves from the
Haydarpasa railway station at 19.00. The passengers of the train are: journalists, politicians,
capitalists, merchants, in other words bourgeois representatives. There are also heroes fighting for
the freedom of people. Again, like in the first book the author helps us to learn about the class and
social strata of Turkey through the stories and descriptions given in the book.

“The third book” is a continuation of two previous books. Here the author tells us the
stories of prisoners, for example a story of a convict Halili who spent most of his life in prisons and
hospitals of Anatolia. Simultaneously the author describes the life of prisoners, patients, nurses and
peasants living in Turkey at that time.

In “the fourth book™ wider range of varieties is given. It describes the relationships of
peasants and their masters; it describes dissolution of the aristocracy, the bureaucracy, the people's
despair, terrible time Halili spent in jail, the horrible scenes from the Second World War, the
patriotic struggle of the French (especially the Left) against fascists, fight between the Germans and
the Soviet Union, the hero of the guerrillas (like Zoia), destruction of fascism upon Moscow ..

In the fifth book which is not finished, the author describes the life of Istanbul during the
war; the hardship of people, bitterness of Halili as a prisoner in jail his nostalgia, sadness, letters
from his wife Aishe and the problems after being released from prison.

Chapter 111
Nazim Hikmet’s Epic Poem “Human Landscapes from My Country”

3. 1. Ideological Position of Nazim Hikmet
According to the Epic Poem “Human Landscapes from My Country”

Written during the Second World War while Hikmet was serving a thirteen-year sentence as
a political prisoner, his verse-novel uses cinematic techniques to tell the story of the emergence of
secular, modern Turkey by focusing on the always-entertaining stories of sundry characters from all
walks of life. Nazim Hikmet describes the characters briefly with the help of few sentences. There
are small minority of people who do not want to participate into the Second World War. They are

heroes from the previous war or the women who have husbands, sons or relative soldiers and do not
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want to lose them. But the majority agrees that Turkey must participate into the Second World War.
In this case it is very important who will win the war and whose side Turkey will choose.

There are different opinions about the war given in the epic. Some characters think that
Germany will win the war others believe that the war will end with the victory of the Soviet Union.
But we can easily see that there are more people supporting Hitler. Only few people support the
Soviet Union. They are mainly communist convicts. Here, you can say that Nazim Hikmet classified
the characters according to their views and what outlook for the war they have.

One of the characters of the epic is the author himself. A deviation of lyrical narration of
facts is so interlinked that hardly anyone will be able to draw a border between them. The poet's
voice is heard through the whole narration assessing the development of events. A lyric strengthens
the objective reality and increases the cognitive meaning of destani. A reader does not only follow
what was happening in Turkey during the national-liberation movement or what was happening in
Moscow at the eve of inevitable battle or the general situation in Turkey, France, the Soviet Union
but at the same time the author wants the reader to know what people who were involved in the
processes felt. And what is most important we can learn what the author himself felt during that
hardship.

In the poem, Hikmet takes the traditional oral epic form and adapts it to the modern
condition by using elements of drama, film and the novel. Hikmet wrote it as poetry not for self-
protection or to distance himself from his material, but rather because poetry was more economical:
in a poem he could say much more faster than in prose. This becomes clear on reading; “Human
Landscapes” spreads across 17,000 iron-forged lines, but it is extraordinarily efficient, never
wasting a single word.

All the events are portrayed through the eyes of the various characters — from the top to the
bottom of the social spectrum - but expressed through Hikmet’s own inimitably direct poetic style.
The author found it difficult though to find artistic genre for the epic “Human landscapes from My
Country”. It was a long and difficult process. He often mentioned it in the letters sent from prison:
“My brain has been swollen to find a new way to convey the content of the poem. Poetry’s
opportunity is boundless. | believe that the field of literature is the most beautiful and
comprehensive. It is only needed to release a verse from traditional narrowness of the poem. | have
tried a lot to achieve the aim and now | know that | need a wider weapon, a new method to achieve
the goal...”

The author tries to tell the stories of his characters briefly in a laconic manner as it is given
in encyclopedias. The poet does not give his feelings and personal attitudes to the heroes — likes or
dislikes—directly. In his letter to his wife Piraia the poet talks about ZoiaKosmodemianskaia
(Soviet partisan; heroine in the Great Patriotic War) though the character is called Tania in the epic.
The poet writes to his wife: “...You are right; the great drawback of Tania’s character is her
exaggerated excitement and ecstasy. | only found out the drawback after having written the passage
but could not find the courage enough to go back and change something.Unnecessary, excessive
excitement and enthusiasm might be acceptable in poems for a poet in his early years but this is a
great disadvantage in a poet’s creative work when he is already an adult, mature man. "
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As we have already mentioned “Human Landscapes from My Country” was supposed to be
“an encyclopedia of famous people”. In this ‘encyclopedia” Nazim Hikmet wanted to describe the
lives of his prison mates. He wanted the public to know about those people. He planned to write
about those people in a style encyclopedia and biographies like in brochures. He wrote about 3000
lines in that way. The poet's lens is directed towards the human face, or object to, the natural
elements that will lead directly to the goal. The author left behind all the extra things; He was
looking for poetry in nature, objects or people. He looks for poetry in everyday lives of ordinary
people. The poetry is the union of the nature, objects and people. He sees those things as paints that
could be mixed to take a beautiful picture. One color only mean one thing, but the combination of
colors, they give rise to each other in a beauty.Nazim Hikmet takes things in an ordinary situation
and combines them to create a certain unity and thereby create a poem. There are almost no
figurative expressions. The author gives the things as they are without beautifying them. There are
no comparisons. The things are not compared with other things. No metaphors are used. In other
words no symbols are used.

There are lives of many different people are described in the destani. Like /nonii War, and
Battle of Dumlupinar. Sometimes personal events are also described e.g. a wounded peasant left
alone face to face with wolves, or brave battle of people, or a driver Ahmad who is saying good-bye
to his lorry or details of the Battle of Kizil-Tepe. The epic novel “Human Landscapes from My
Country” is the combination of those stories.

Nazim Hikmet’s socialism has never been just a bare socialism. Here we are talking about
spirituality rich socialism, not only romantic, but also about socialist realism full with knowledge
and wisdom. Nazim Hikmet does not evaluate literature from outside like a man sitting in the ivory
tower. He is a representative of people, fighting for them and with them even being exiled from his
favourite homeland. He knows his people very well, he protects their rights, he is aware of their
hardship, their happiness, their sadness and the frustration of their hopes. That’s why no dialogue in
the destani “Human Landscapes from My Country” seem to be false. Every word uttered in the
novel is real. All the characters in the epic say real things. Majority of them are the people Nazim
Hikmet met in prison. He was one of them once. He was close with them. One can trace the wisdom
of an Anatolian man in every word said by a mechanist Alaedin; another character of the poem - a
coal miner Ismail is very superstitious. His thoughts are distorted by human prejudices that were
widespread in Anatolia; one more character of the novel -a student is kind of suspicious of
tomorrow and the future of the country; there are two negative characters in the novel -Doctor Paik
and Mrs.Shahende who were described in the poem to show that the art is not just positive
characters and positive facts, there are negative things in there like in life.

The whole cohort of those heroes travel by train. The stories take place in the ordinary train
N150 as well as in the fast train travelling in Anatolia. This is the cohort of the society which
consists of so many different people travelling to the same direction. And of course, the direction
and the way where to go are chosen by the passengers themselves. Where does the train lead to
civilization or to the destruction? Do they travel to the tops or to the abyss? Of course the train is
used allegorically. The train is full of people with different feelings; some of them are happy, others

are worried; there is a very little space left for fair, tiredness or laziness in there; In fact, the train is a
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symbol of his homeland for Nazim Himkmet. Homeland is full of so many different people like a
fast train. Nazim Hikmet tells our own story in fact. He constantly whispers: “My beloved people,
this is our train and we are to choose its way and direction.“ No matter, which carriage we are
travelling today and which carriage we choose tomorrow. ...the most important thing is to be
together if the train turns over.

The whole epic poem is an endless mental and literal fight. The train travels and the stories
of people are written in the poem. This is the stories of people fighting for their homeland; some
devoted, others — indifferent. It is made up of a traveler's vivid encounters with Turkish men and
women from all walks of life. In colloquial language, Hikmet stages their private hopes and griefs,
and through these many human dramas, he documents Turkey's historic transformation into a
secular republic.The book describes people from different social backgrounds and classes, ranging
from the dispossessed and the unemployed to senators and industrialists... from factory workers and
peasants to doctors and professors' wives. The author describes a wide panorama of the time since
the adoption of the Constitution to the Second World War and afterwards. He tells the story of his
personality and, at the same time, the history of his motherland. But he tells the story not only of his
Motherland but he also tells us the world history through the history of his home country. All the
stories are so vividly illustrated that no one could find in any text-books.

Nazim Hikmet is known as a representative of socialist realism for its creativity both in
Turkey and abroad. There is a great deal of difference between Nazim Hikmet’s perception and
understanding of socialist realism and the socialist realism that was implemented in the Soviet
Union. When Nazim Hikmet’s two works (The National Army” and “Human Landscapes from My
Country”) are studied in terms of socialist realism, there are different attitudes and evaluations
towards these two books.

Nazim Hikmet considered Ataturk to be a rebel leader for the release of his people.
Ataturk's written "word" is the only source of information that formed the basis of "The National
Army". In this work, the characters are involved in the development process, work collectively, with
high morals; they are self-sacrificing and good people. As mentioned above, this type of work -
destani consists of individual adventures, and it is the principles of socialist realism.

In the epic novel workers and peasants are idolized. The cult is made out of their leader’s
personality; he is highly praised with no drawbacks to mention. In fact, some of the characters with
the same high-quality personal properties could be found in the works written in Fascist Germany.
Consciousness of working class and peasants, the self-consciousness that is so popular, the position
of a leader, authorial regime and ideology are the issues socialism is mostly concerned about.
Fighting for these issues is considered to be a Holy Fight.Of courseit is problematic and pointless
attempt to put Fascism, Stalinism, Kemalism and republic in the same line and to try to evaluate
those facts, but it is still possible to say that these people and these regimes have something in
common as all the regimes and states are developed around one leader. This kind of development
always creates authorial pressure more or less. So we can say that ,, The national Army” is written
with certain programme, purposes and directions where the main emphases is made on the founder
of the republic —Ataturk. Although he is highly praised the work we can see that NazimHikmet

prefers Marxist organization of the world.
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The situation seems to be different in the epic novel “Human Landscapes from My
Country”. The poet’s attitude towards Ataturk and especially towards republic is changed. The
characters are idolized in the same way as in previous work; the ideology is still very active fighting
for those heroes but this time the ideology is called communism. But unlike other works written in
that period the epic novel describes lives of ordinary people some of whom are rather ignorant and
poorly-educated. The notion of socialist realism is not based on working class and peasants in the
epic. Nazim Hikmet believes that the best example of socialist realism is found in the Soviet Union.
But the novel is created not by the principles of the Soviet realism but by the principles of the
socialist realism born in Nazim Hikmet’s mind.

Nazim Hikmet belongs to those rare poets who believe that the Communist Party is the
leader of the working class. The principles of the party, the fight for the class equality were
artistically described by the poet with the help of his talent and it was artistically presented to the
world. It means that the ideology of the poet is clear. A great poet is in favour of the working class;
he wanted to release the working people from exploitation; he wanted socialist and communist
regimes to be introduced to Turkey; he wanted freedom for his people. In other words he was
against all wars inspired by the imperialism; he was against all kinds of discrimination and
exploitation; he was in favour of peace. We can say that Nazim Hikmet found his own place in the
struggle for class equality with his socio-political views and opinions. He found his place in the first
line of the front. In his epic poem in verse “Human Landscapes from My Country” the poet speaks
out loud through one of the characters - Halili. He gives argumentative discussion why he is a
communist and he uses dialect while giving arguments. He believes that to be a communist today is
determined by the history itself. Being against republic does not mean not to believe in national
struggle. National struggle like communist struggle means fighting against imperialism. But there is
one thing to consider- the struggle should be performed not in the country that breeds bourgeoisie
and exploits proletariats, but it should be performed in the country which believes in communism,
which believes that all human beings are equal. In this sense Nazim Hikmet believed that the
mankind should fight for the equality not in the name of the Soviet Union but in the name of
humanity, in the name of communism, in the name of class struggle.

3.2. Some Poetic Characteristics of the Epic Novel
“Human Landscapes from My Country” by Nazim Hikmet

Nazim Hikmet was a poet who did not hide that he was a communist. One of his interviews
he openly declared that “he was a member of the communist party since 1923’ and then he added
that “it was the only thing he could be proud of”. This is the very point of view that determined the
direction of his poetry. This worldview appeared to become the starting point of his poetry.
However, Nazim Hikmet wrote not only on communism, he also wrote about love, nostalgia, good
and bad sides of people. We can even say that majority of his poems are on the above mentioned
issues. However, every poem by Nazim Hikmet is based on dialectic materialism. He discussed
every human feeling- love, joy or hatred from the prism of this position. Therefore, the attempt of
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some researchers to describe him as being a poet who only writes about love and lyrics and to peel
his worldview from his poetry is absolutely useless with no ground at all.

Nazim Hikmet was very well-aware that: “the responsibility of a poet is not less important
than the responsibility of an engineer or a mechanic. On the contrary, sometimes the poet’s
responsibility is stronger than others.... A poet is an engineer of our soul. His voice is heard by
million people, his voice is heard by the souls of thousand people. Every poet must be aware of that,
every poet must be proud of the fact that every word uttered by them has an incredible power.
Awareness of that fact must make a poet more responsible. Honest poets who fight for peace and
happiness of people must realize their mission. There can be no difference between the poet's life
and works. We do not live two lives, one practical and the other creative. We are an integral part of
the body."

In almost every work Nazim Hikmet has a role of a person sacrificing himself for the idea.
But at the same time he is a person full of love and enthusiasm. He misses his close people all the
time and shows his feelings in his writings. He shows his attachment to his relatives, to his
homeland, to the nature. But at the same time the contents and themes are also very important for
the poet. It would be very difficult to determine which of those characteristics are more important if
a critic or a researcher does not take a right way to study Nazim Hikmet’s creative work. While
studying Nazim Hikmet’s poetry and creative work there is a following classification given:

2.1. NazimHikmet fighting against ideology, existing regime and imperialism;
2.2. Attachment:

2.2.1. Strong feeling of attachment towards his beloved homeland;

2.2.2. Missing his son;

2.2.3. Longing for freedom;

2.3.1. Love of the nature;

2.3.2. Love of people.

In 1920s the discussion about syllabic meters and the types of writing was very popular in
Turkish Poetry. The poets who were involved in national literal movement headed by Mehmet
EminYurdakul used to use syllabic meter. They paid more importance to social function of a poem.
They were in favour of combining literary language with spoken colloquial language. After World
War | as a result of interveners against the liberation struggle of the newly established Turkish
Republic popular and nationalist approach pave the way for a national literature to establish closer
relations with the government.

The state which achieved its own political, social and cultural existence by completely
changing the way of the Ottoman Empire encouraged the poets of the national literature to say no to
Devine poetry. In the book “Modern Turkish Literature in the Period of Republic”
ShukranKurdakulidraws his attention to this situation; He writes that using the syllabic meter helped
the poets to make the literature understandable for everyone. In addition, the number of poets of the
national literature increased. They raised the concerns of people in their poems; they used the
slogans in their poems which made the poetry more realistic and more public.

If we study Nazim Hikmet’s creative works from the very first poem up to the latest one in

terms of language, we can see that it reveals all the characteristics of Anatolian Turkish language
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within 1920s up to 1963 in the XX century. From time to time the poet was influenced by other
poets like TevpikPikret, Yahia Kemal. He is often considered to be a pupil of Yahia Kemal. But
gradually, especially since 1924 after returning back from Russia, the poet started to find a new
matric form for his poems; he started to use a new way of narration and very soon he found a free
style of writing which means that the language of his poems was closer to people, it was more
understandable for people and it became a folk poetry.

What can we say about eéé form in the epic novel “Human Landscapes from My Country”?
This is a mixture of classical poetry, folk poetry and free verse.

The following extract is written on the syllabic meter:
DagtasMemetdolu, dagtassevkiyat (@)

Gidenleragsusuz, donenlersakat @
Memedinayagindayarimgariklar (b)
Memetyiiziikoyunyatmissayiklar (b)

However, some lines are written in a folklore style in the destani:
The moon rises, trying to move,
But they are trying to save her beloved. C
The moon rises clear, bright,
Moon rises,
The moon rises, the area freezes and whitens.

However, in the novel “Human Landscapes from Country” the poet mainly uses
Verslibre which is an open form of poetry that abandons consistent meter patterns, rhyme, or other
forms of musical pattern. It thus tends to follow the rhythm of natural speech. The form used by the
poet sometimes turns into lyrics without narration and sometimes it turns into enthusiasm grown
from the confession from the heart.

In his “Human landscapes” Nazim Hikmet appeared as a poet, a mastery of the new
features: he managed to show the actual methods documented by a poetic kind of symbol and
substance of a successful connection; the proportion between the real and the estimated length of
time; he managed to show historical panorama of the era, and concrete reality at the same time.

If we study Nazim Hikmet’s poetry in terms of form, the impression is following: he gave
examples of moderate, straightforward lines in his early writings like lusup Zia and OrhanSeip. For
example his poem “Black Power” which was written in 1921 at the age of 19-20, is written with the
meter 6+5, with the rhythm a,b,b,a in stanza four. The first stanza is read as following:

«Centuries in this country,
The simple, clean hearts
Heaven instead of eternal light
Black strength lies down in darkness. "

The form if the poem in modern literature is a free style which was introduced by the end of
the X1X century. Free style was spread all over the world in the XX century. It was Nazim Hikmet
who used free style in the Turkish literature in 1922. His collection of poems “835 verses” published
in 1929 is basically written with the free style.

Features of short free verse can be formulated as:
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A) free verse does not have the metric, i.e, it is not necessary to follow the equal number of syllables
or observe the rules about the length of syllables; So some lines are long (over one line), while
others might be are short-term (for example, only one word). In other words there is no set line
length; no set rhythm; no rhyming pattern way of conveying ideas and feeling; carefully created
word picture.

Such  kind of approach to the poetry enlarged its  possibilities.
The author of a number of studies onTurkish literature and art, including The Short Story and Novel
in Turkish Literature CevdetKudret gives his opinion about free verse. He believes that classical
style of a poem limited an author’s possibilities as he had to follow a rich metric system, rhythm and
a form of a poem. There were limited amount of means to convey the feelings and opinions within
the frame of a classical form of a poem. For example, a poet was not allowed to use a word if it did
not fit the length of a line or vice versa- sometimes he needed to make a long line short and convey
his feelings and thought with the help of a beit that corresponded to a line, though sometimes
improperly rendered as "couplet” since each beit was divided into two hemistiches of equal length,
each containing two, three or four feet, or from 16 to 32 syllables.

The beginning of the 20th century ranks as the Silver Age of Russian poetry. While the
Silver Age is considered to be the development of the 19th-century Russian literature tradition, some
avant-garde poets tried to overturn it. Though the Silver Age is famous mostly for its poetry, it
produced some first-rate novelists and short-story writers though most of them wrote poetry as well
as prose.

In the “Silver Age” of the Russian literature futurist paid attention not only renewing
sounds or creating symbols while using means of prosody such as rhythm or alliteration they also
paid attention to internal dynamics of the language. Thus it became clear that the review of the
scientific literature in the form of thematic and realistic approach to the position that was widespread
before, was no longer enough. Russian literature and, consequently, the world's most important
contribution to the literature of futurism is that developed with the support of the Russian formalist
theory, the study of the scientific literature in terms of innovative methods to expand.

Nazim Hikmet was looking for the forms and new means of expression that did not exist in
the Turkish literature before. His poem "Weeping Willow" dated by 1928 tells us a story of runners
of red horse. One of the injured riders fell from a horse. The sound of the horseshoe faded away;
jockeys quickly left the place. The way the story is described by the poet is magnificent. He uses
fragmented, compressed lines:

O what a pity!

What a pity for him that

no more he shall lie on the foaming necks of galloping horses,
no more he shall play his sword behind the white armies!

The sounds of the horseshoes fades away slowly,
the horsemen vanish at where the sun sets!

Horsemen horsemen red horsemen,
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their horses winged with wind!

Their horses winged with...

Their horses winged...

Their horses...

Horse...

Life has passed like the wind winged horsemen!

Sometimes Nazim Hikmet uses more than one row, sometimes he uses 2 or 3 lines,
sometimes no rhythm or metric is used. With his poems, plays and writings, he opens a new era in
literature. He starts a new tradition of poetry, in terms of both content and form. We see music in his
poetry, we see movement.

Nazim Hikmet using the traditional forms of Turkish poetry from time to time he also
approached the Western forms of poetry and tried to use them. The length of the verses, separation
of the words, and selection of the rhymes and usage of prosody and syllable meters altogether echo
the melodic structure of a choral piece of music. He developed his own distinguished form of
writing to increase the importance of meaning, to make the narration more exciting and to make the
writing become more easily understandable.

Conclusion

As a poet, Nazim Hikmet's name was first heard in conjunction with that of the Syllabists,
he fundamentally belonged to a conception of poetry entirely different from theirs. He was a
revolutionary who wrote poems in order to provoke people against the occupying forces in an
occupied land. His self-sacrificing personality made him not to refrain from risking everything if
necessary. Nazim Hikmet is known as an innovator who brought free style of writing into Turkish
poetry in terms of content, form and perception. In addition, there are some issues that were highly
discussed by the poet. These issues were patriotism, socialism, peace, love and attachment. But
socialism was the most important among them. Nazim Hikmet who was fighting for the happiness
of mankind conveyed human feelings in his writings such as human pain and joy, love and hardship,
resistance, rebellion, sadness and sorrow. He believed in a new tomorrow morning, and the fact that
the darkness would be followed by clear days.

“Human Landscapes form My Country” is the most famous work of Nazim Hikmet. From
both technical and conceptual point of view, it's perfectly portrays the author and all his literary
works; It describes the poet's creative personality in detail. Nazim Hikmet started to write his epic
novel in verse “Human Landscapes form My Country” in 1939. The novel covers a long period from
the second constitution up to the end of the World War 1l (1908-1945). The book is an epic
panorama of this extensive period given in the form of destani. “Human Landscapes form My
Country” uses mixed media: Here we encounter prose, poetry, script. This work is not only a poem,
novel, short story, play, screenplay, but above all, it involves all of these things altogether.
Therefore, it appears as the innovator of a new genre.

Nazim Hikmet looks at Turkish arts and literature with the eyes of a critic and a unifier; he

appreciates nowadays experiments in terms of future and evaluates everything in connection with
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the world’s arts and culture. His way of thinking acquired different aspects as he examined closely
the life conditions of the Turkish people. In doing so, he laid the groundwork for the materialist
scientific literature and the arts criticism in Turkey. In the scientific materialist through the theory of
art and aesthetics he showed us that national culture makes a great contribution to the process of
enriching the world culture and arts.

Approbation of the dissertation: The main points of the research have been reflected in the papers
at different scientific seminars and scientific sessions. The main regulations of the dessertstion and
the results are given in the following scientific magazines:
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Arastirmanin Genel Tarifi

Temanin giincelligi Nazim Hikmet, tiirk siirinin ve aydinliginin biiyiik ustasi olma
onurunu hakkiyla kazanan bir sairdir.Nazim Hikmet'in sanat ve edebiyatla ilgili diisiincelerini
bitinsellik icinde ele aldigimizda su ¢ok 6nemli olguyla da karsilasmaktayiz: Tirkiye'de sanat
anlayisina, diinyanin sanatsal olarak 6ziimlenisine ilk kez diyalektik maddeci diinya goriislinii ve
yontemini getirmig, onun benzersiz Orneklerini vermis olan Nazim Hikmet, Tiirkiye'de ayni
zamanda, bilimsel maddeci sanat kurami1 ve estetiginin de kurucusu olmustur.

Nazim Hikmet'e gore diinyay1 sanatsal olarak 6ziimlemenin yasalari ve yontemi bir, ama
anlatim yollari, hi¢ kuskusuz, farklidir; Nazim Hikmet’e gore “sanatlar arasinda Cin setleri yoktur.
Bunlar bir biitiiniin pargalaridir... Bunun aksini iddia etmek bilgilerimiz arasindaki diyalektik bag:
gérmemek demektir®. Iste, sanatlar, gercekligi dziimleme bigimimize gore birbirinden ayrilirlar;
yoksa, aralarinda birbirini baglayan temel baglar vardir. Nazim Hikmet'i 6nemli bir sanat kuramcisi
ve estetik¢i yapan en biiyiik 6zelliklerinden biri de onun bu biresimci (sentezci), biitiinsel diislince
ozelligidir.

Nazim Hikmet’in Memleketimden Insan Manzaralar: adli eseri de bu diisiinceleri yansitan
onun kiilliyatindaki en nadide eserdir. Zira hem teknik hem de muhteva agisindan baktigimizda
Nazim Hikmet’i ve onun edebiyatini en iyi 6zetleyen, onun edebi sahsiyetini tiim verileriyle en iyi
aksettiren eseridir. Bunu daha iyi kavramak i¢cin Nazim Hikmet siirinin muhteva ve sekil
unsurlarinin nasil olustuguna ve gelistigine soyle bir bakmak gerekir.

Memleketimden Insan Manzaralar: da bu anlamda Nazim Hikmet’in biitiin karakteristigini
koymaktadir. Onun artik alamet-i farikasi haline gelmis olan serbest Olgiilii siir teknigi hikayeyi
biitiinliikli bir sekilde bastan sona kavramaktadir. Ayrica Nazim Hikmet siirine ¢epecevre hakim
olan toplumculuk da eserin temelini olusturmaktadir. Yaklasik yirmi bin misradan olusan bu uzunca
siir Nazim Hikmet’in akici dili, samimi ve gercekci tslubuyla kolay okunan bir eserdir.

Memleketimden Insan Manzaralar: bes cilt olarak tasarlanmis ve yazilmis uzunca bir siir
kabul edilebilir. Nitekim ayni zamanda-ayni konu etrafinda gelisen farkli zamanlarda yazilmis
siirlerden miirekkep oldugu icin-bir antoloji de sayilabilir. Ama bu eseri edebiyatin en lirik ferdi
olan siir tanimiyla sinirlamak miimkiin degildir. Ciinkii anlatim teknigi ve igerigi de géz Oniinde
bulunduruldugunda bu eser ayni zamanda manzum bir hikayedir, romanda. Igerdigi kurguylave

sikca kullanilan konusturma teknigiyle aslinda biraz da senaryodur; belki de oyunve tabi ki de
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destandir. Anadolu insaninin diismanla, yozlagsmayla, tarihle, dogayla, bilgiyle, cehaletle,
modernlesmeyle, geri kalmiglikla ve kendisiyle verdigi miicadeleyi anlattigi igin.

Bu yiizdendir ki i¢inde ve disinda her tiirlii “Nazim* bulunan bu eser Nazim Hikmet’ in en
ayricalikli eseridir hi¢ kuskusuz. Nazim Hikmet’'in Memleketimden Insan Manzaralarim ayn bir
yere koyduguna dair bir sozii, yazis1 yoktur lakin; bizce onun i¢in de ayr1 bir yerdedir bu eser.
Eserlerinin kendi dilinde kendi iilkesinde yasakli oldugu yillar boyu farkli farkli mekanlarda parga
parca yazilmistir. Memleketimden Insan Manzaralar: ve Nazim Hikmet’in her seyden 6zge tuttugu
her seyden fazla sevdigi memleketine olan sevdasidir, bir yerde 6zlemidir. Cok sevdigi ama bir o
kadar da kizdigi, karanliktan ¢ikarmak i¢in ugras verdigi halkina, ithaf ettigibu eseri bir destandir.

Bilimsel yeniligi Nazim Hikmet gerek Tiirkiye’de gerekse de yurtdisinda, yazdiklariyla
sosyalist gercekei bir yazar olarak taninmistir. Ancak, bu noktada gézden kagan ¢ok Onemli bir
nokta vardir: o da Nazim Hikmet’in sosyalist gercekcilikten anladigiyla Soviyetler Birligi’ndeki
sosyalist gercekciligin uygulanisi arasindaki biiyiik farklardir. Nazim Hikmet 1921 yilinda Sovyetler
Birligi’ne gidip KUTV’da (Dogu Emekgileri Komiinist Universitesi) 6grenci oldugunda heniiz
Rusca bilmiyordu. Ustelik o siralarda, Sovyetler Birligi’ndeki edebiyat diinyas: baslarmi
Mayakovski, Selvinski, Bagritski gibi sairlerin ¢ektigi Fiitiirizm (Gelecekg¢ilik) ve konstruktivizm
(Yapimcilik) akimlarini etkisindeydi. Bunlarin disinda da, sanat alaninda bir¢ok fikir ve yonelis
bulunmaktaydi.

Dolaysiyla hem Nazim Hikmet’in Rus¢a bilmemesi hem de donemin sanat anlayisi, onun
bir sosyalist ger¢ek¢i olmasini olanaksiz kiliyordu. 1924 yilinda Tiirkiye’ye doniip ertesi y1l yeniden
Sovyetler Birligi’ne gittiginde ve orada gecirdigi iic y1l boyunca da sosyalist gercekeilikle degil,
daha fazla yukarida saydigimiz iki akimla ilgilenmisti. Aslina bakilirsa Nazim Hikmet’in bu
donemlerde Mayakovski’den bile tam anlamiyla etkilendigini sdylemek miimkiin degildir. Nitekim
Memet Fuat’in Nazim Hikmet adli biyografisinde Sovyet tiyatro insani1 Fevralski’yle yaptig1 bir
konusmada Nazim Hikmet’in Mayakovski hakkinda sunlar soyledigi kaydedilir:

“Baglangicta,Rus dilini iyi bilmedigim siralarda, siirlerini anlayamiyordum Mayakovski’nin.
Simdi de hepsini anlayabildigimi sdyleyemem, fakat basamak bigimindeki dizelerini taklit
ediyordum. Diisiincelerini her zaman bdyle yazdigini saniyor, ben de kendiminkileri ayn1 bi¢imde
yazmaya calistyordum. fakat bana miisvedde defterlerini gosterdiklerinde, her zaman ille de

basamak bi¢giminde yazmadigini gérdiim. Demek ki is daha karmagikti®.
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Dolaysiyla Nazim Hikmet’in 1928’de ikinci kez Tirkiye’ye dondiiglinde sosyalist
gercekeilik akiminin etkisinde oldugunu diistinmek i¢in bir neden yoktur. Ancak, elbette Nazim
Hikmet Sovyetler Birligi’nde kaldig: siire i¢cinde hem edebi hem de politik anlamda bir degisim
gecirmistir. Bu degisimin sonunda siir anlayis1 bigimsel ve igerik olarak gelenksel ve o yillarda
yazilan Tiirkge siirden ayrilmis, kendisi de temel olarak Leninizm’le bicimlenmis bir komiinizmi
benimsemistir. Buna karsin, Ahmet Oktay’in da belirttigi gibi, 1940’lara kadar Nazim Hikmet
disinda, yeni yazin’it Marksist baglamda algilayan hi¢bir 6nemli yazar goriilmemis, dahasi:
dergilerde yazin kuramina ayni baglam icinde katki getirmeye c¢alisan ¢ozlimleyici kayda deger
sayida inceleme de yer almamistir. Bu donem, Takrir’i Siikiin Kanunu’nun yiriirliikte oldugu
giinlerden baslamaktadir ve ne yazik ki, hemen hemen yalnizca Nazim Hikmet tarafindan
yiiriitiilmiigtir.

Nazim Hikmet’in emperyalizme karsi bir halk hareketi olarak gordiigii Milli Miicadele
yillarmin Kuvayi Milliye’deki ele alinisinda, sosyalist ger¢ekgilikle daha ilk bakista géze ¢arpan
ortaklar vardir. Oncelikle, adi Komiinizm olmasa da bir rejim ve ideolojinin metnin politik mesajin
bicimlendirdigi asikardir. Bu metinde kahramanlar aydinlanma yolunda ilerleyen, gelisim siirecine
dahil olmus, kolektif bir emegi ve miicadeleyi paylasan, ahlakli, fedakar, 6rnek kisilerdir. Zaten
metin de destans1 bir amacla yola ¢ikmis bireylerin hikayelerinden olugsmaktadir ki, bu, sosyalist
gergekgilikle kurulabilecek temel iligskiyi meydana getirir. Kuvayi Milliye’nin sosyalizm ve sosialist
gercekeilikle kurdugu ve korudugu iliskinin bir baska sebebi de, Nazim Hikmet’in bir yandan
Atatlirk ve Cumbhuriyet’t 6ven bir metin yazarken, diger yandan kendi Marksist ideallerinden
kopamamasi ve kopmadigin1 kanitlama istegi/telasidir.Buna gore, Kuvayi Milliye, Sovyetler
Birligi'nde dogan ve gelisen sosyalist gercek¢iligi; Memleketimden Insan Manzaralar: ise Nazim
Hikmet’in daha ¢ok hapise ve el yordamiyla gelistirdigi Tiirkiye’deki toplumcu gercekeilik
anlayisini 6rneklemeye yakin birer metindir.

Tezin amaci genel olarak sairin sanat diinyasini, ideolji ayriliklarmi -diyalektik maddeci
gOrusiinii, siir 6zellikleriveMemleketimde Insan Manzaralar: Destani’nda Nazim Hikmet’in sosyal
goriiglerinin incelemesi.

Memleketimden Insan Manzaralari’nda sosyalist gercekgiligin nerdigi gibi bir koylil ve
isci sinifi anlayis1 yoktur. Onerilen ve 6viilen dogru rnek Sovyetler Birligi’dir; ancak eldeki metin
Sovyet Sosyalist gercekgiliginin esaslariyla degil, biiyiik 6l¢lide Nazim Hikmet’in kafasinda
kurguladigi Tiirkiye’deki toplumcu gergekeiligin bakis acisityla sekillenmistir. Nitekim Nazim
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Hikmetin 1951 yilinda Sovyetler Birligi’ne kagmasinin ardindan tanistig1 sosyalist gerg¢ekei sanat
hakkindaki diistinceleri de bu goriisii desteklemektedir.

Memleketimde Insan Manzaralar’nda Kuvayi Milliye’de oldugugibi ayni durum
gbzlenmez. Atatirk ve Ozellikle de Cumhuriyet’e karsi takinilan tutum degismistir. Yine
ideallestirilen kahramanlar ve bu kahramanlarin ugruna savastigi bir ideoloji bulunmaktadir. Ancak
bu idealin adi artik komiinizmdir. Fakat ideal kahramanlardan daha c¢ok; kotii, cahil, geri kalmig bir
halkin bireylerinin hikayeleri yer alir Memleketimden Insan Manzaralari’nda.

Ger¢i Memleketimde Insan Manzaralar’nda kisiler kendi “sinifsal® dilleriyle konusurlar.
Ama sairin dili genelikle “halk Tirkgesi“ne dayanir. Ona gore, “bir halk sanatkar1 her seyden Gnce
halk tarafindan anlasilmali ve halkin sanatkar1 olmalidir“.Bundan o6tilirli, Memleketimde
InsanManzaralar: hapishanede her sinif halka defalarca okunmus, anlasilmasi gii¢ yerler atilip daha
sade, daha acik yazilmistir.

Nazim Hikmet Memleketimde Insan Manzaralaridestanindagenis ve dagmik bir igerigi
basariyla sergiler. Bunun i¢in, semaciliga ve iilkiiciilige diismemeye dikkat eder. Olaylar da,
kisileri de cevreleriyle siire¢ ve olusum i¢inde, karsitliklar1 da kucaklayan ¢ok yanli bir kavrayisla
(kendi deyimini kullanirsak, “realist diyalektik materyalist goriisiiyle) ele alir. Belki tipik ve
karakteristik olan1 yakalamak iizere ayiklar onlari, yeniden diizenler, ama 6zlerini degistirmez,
tilkiisellestirmez. Dolayisiyla, ne romantizme kapilir, ne de duyguculuga. Her seyi oldugu gibi
kuram yahut politika ugruna zorlamadan verir. Yani ger¢egi bir nesnellikle.

Bu nesnelligi saglamak tzere, genellikle, somut olguya, ¢iplak gergeklige bagli bir
gozlemci gibi davranir. Bakiglart hep yoresindedir. Bunun igin, ¢evresinin ¢esitli kesimlerinden
onlar1 temsil eden canli, karakteristik tipler seger. Onlar1 iyi ve kotli, dogru ve yanlis, giizel ve
cirkin, giiglii ve zayif yanlariyla kimliklerini agiklar, yasantilarini hikaye eder Memleketimde Insan
Manzaralaridestan, hikaye, oyun, tarih, roman, anlati tiirlerinden birtakim g¢izgiler tasir. fakat
tiimiiyle hicbirine indirgenemez. Arasira kurulan goriintiileme ve kesitleme teknigi yoniinden biraz
sinemaya yaklasir, ama onunla da dzdeslesmez. Oylesine dzgiin (orijinal) bir eserdir.

Nazim Hikmet, burjuva sanat ve estetik anlayisi igin biitiinliikle yabanci olan yirminci
ylizy1l sanatinin, yani, toplumcu sanatin yepyeni bir yasallig1 olarak, sanatta yantutma ilkesini ortaya
koyarken bunu bir sanat¢inin ulastig1 en yiiksek bilinglilik diizeyi olarak, bir sanat¢inin yapitindaki
ideolojik yOniin en tam anlattimi olarak ele almaktadir. Bdylesine ileriye yonelik, diinyay:

donistiiriicii bilinglilik i¢inde, hi¢ kuskusuz, iyimserlik, sanat¢inin diinyagoriisiiniin ayrilmaz
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biryanidir.Nazim Hikmet ilk yillarda hece vezni ile siirler yazmustir. Daha sonra Tirk siirinde ilk 6zgiir
kosuk/serbest vezinle siirler yazarak modern ¢igirin dnciisii olmustur. Nazim’in divan ve halk siirini ulusal
potada eriterek ¢agdas sentezini yaparak evrensel boyuta kavusturmustur.

Ele aldigimiz tezin pratik onemi genel de edebiyat ve Nazim Hikmet’in eserleriyle
ilgilenmis okuyanlara Nazim Hikmet’in hem biiyiik bir sair oldugunu hem de hiimanist ve yurtsever
insan oldugunu gostermektir. Bu arastirmanin amaci, tiirkologlara, ve tiniversitelerinde egitim
goren Ogrencilerin 6zellikle Tiirk edebiyatil dersi ve ilgili diger derslerin islenisinde, Nazim
Hikmet’in sanat miras1 6grenciler hangi yonde gelistirebileceklerini ve egitimine ne gibi katkilar
olabilecegini ortaya ¢gikarmaktir.

Doktora tezi tartismasi (tarih) Akaki Tsereteli Kutaisi Devlet Universitesinde oldu.

Doktora tezinin diigiim sorulart ¢esitli konferanslarda bildiri olarak okuyup makaleler
yayimlamaktadir.

Tez, GIRIS, UC BOLUM ve SONUCTAN olusmaktadir. “Nazim Hikmet’in Hayat1 ve
Edebi Miras1“ basligi denilen tezin birinci boliimiinde, tezin ikinci boliimiinde yer alan “Nazim
Hikmet’in Siyasal Idealleri ve Destanin Dogusu Tarihi* incelenmistir. Belirttigimiz {i¢iincii boliimde
de “Nazim Hikmet’in Ideolojik Pozisyonlar1 ve Nazim Hikmet’in Destan1 “Memleketinden Insan

Manzaralar1“ bazi siirsel 6zellikleri* yer almaktadir.

Giris

Cesitli dillerde Nazim Hikmet {istiine pek ¢ok kitap yayimlandi, pek c¢ok tez yapildi.
Bazilarinin yetersiz olduklar1 sdylenebilirse de, tasidiklar1 bilgiler yan yana konunca 6nemli bir
birikim ortaya ¢ikmistir.Ele aldigimiz tezin amaci genel de edebiyat ve Nazim Hikmet’in eserleriyle
ilgilenmis okuyanlara Nazim Hikmet’in hem biiylik bir sair oldugunu hem de hiimanist ve yurtsever
insan oldugunu gostermektir.

Nazim Hikmet 1938’de baslayan cezaevi yillarinda yeni yeni denemeler yapiyor, siirine
degisik sesler, tonlar, sOyleyis Ozellikleri katmak istiyordu. 1939-40’ta yazdig1 Ceviz Agaci ile
Topal Yunus’un Hikayesi, Saban oglu Selim ile Kitab1 gibi siirleriyle esi Piraye’ye mektup tarzinda
yazdig1 siirlerinde, siirle 6ykii anlatmanin degisik yollarini arastirtyordu.

1941°de  yazmaya basladigi Insan Manzaralart ya da  Memleketimden Insan
Manzaralarr’nda I1.Mesrutiyet’ten bu yana Tiirkiye nin toplumsal tarihini yansitmay1 amacliyordu.

Bu kitap onun bagyapit1 oldu. Nazim Hikmet’in genglik yillarindan baslayarak gitgide etkinligi artan
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bir sair olusu, Memleketimden insan Manzaralar1 ve Kurtulus Savasi Destani’nda, iilkesinin tarihine
essiz bir boyut kazandirdigi gibi, Seyh Bedreddin Destani’nda oldugu gibi, ge¢mise dondiik bir
diinya goriisiiniin siirde ne denli etkileyici sonuclar verebilecegini de gdsterdi. Bunlar elbette o giine

dek goriilmemis bir siir anlayisini getirirken Tiirk edebiyatina, sairinde de biiyiik degisimlere neden
oluyordu.

Nazim Hikmet ¢aginin sanatinin yepyeni yasalliklarini bulmasina ve c¢aginin savasimi
icinde diinyayr hem yaratimsal, hem de kuramsal alanda, estetiksel ve sanatsal olarak 6ztimleyip
bunu derinligine kurabilmesine olanak vermistir. Ancak, bilindigi gibi, Nazim Hikmet, hi¢bir zaman
sanat {iistline basli basina bir kitap ortaya koymamis; bash basina bir sanat kurami ya da estetik
kitab1 yazmamustir. Bu nedenle de kendisine hep bir sanat¢1 goziiyle bakilmis, bir sanat kuramcisi ya
da estetik¢i olarak goriilmemistir. Oysa, Nazim Hikmet, genglik yazilarindan bu yana, gerek sanatin
0zii, genel yasalliklari, yapisi, iglevleri ve tiirleri, gerek sanatin gelismesi, sinifsal, ulusal ve evrensel
Ozellikleri Ustline kuramsal yaklasimi ve diisiinceleriyle karsimiza ayni zamanda bir sanat kuramcisi
ve estetikci olarak cikar. Kaldi ki, Nazim Hikmet'in gerek siir, roman, tiyatro: gerek sinema, resim
ve uygulamali sanat alanlarinda hem yaratimsal-pratik, hem de kuramsal bir etkinlik icinde
bulunmus olmasi, onu ister istemez estetigin genel alani i¢ine ¢ekmistir.Nazim Hikmet Tirkiye'de
sanat anlayisina ilk kez diyalektik maddeci diinya goriisiinii ve yOntemini getirmis ve bilimsel
maddeci sanat kurami ve estetiginin de kurucusu olmustur.

Nazim Hikmet'in diinya sanat tarihi i¢indeki bu benzersiz yeri, “eski‘“yi degistirip “yeni‘‘yi
kurma miicadelesinden kaynaklandigi gibi, bunun dogal sonucu olarak, diisiince ile eylem arasindaki
ayrilmaz iligkiden, diislincenin yasamda gergeklestirilmesi miicadelesinden kaynaklanir. Bu yiizden,
Nazim Hikmet'e gore, diinyayr doniisiime ugratma miicadelesinin ayrilmaz 68esi olan sanat¢inin,
herseyden Once, caginin bu miicadelesine bilingli bir bigimde katilmas1 gerekir; ¢ilinkii, sanatci,
yeni'nin yaratilmasinda “yasami orgiitlendiren® bir kisidir. Dolayisiyla, sanat¢inin, ilerici, aydinlatict
olmasi gerektigi kadar; ayn1 zamanda etkin (aktif), eylemci, bu miicadelenin giicliiklerine katlanacak
yiireklilikte bir kisi de olmasi1 gerekir. Bireyin iyiligi ile toplumun genel iyiligi arasindaki uyumlu
iliskinin kurulmasinda sanat¢i iistline diisen gorevi yerine getirmelidir, tarihin zorladig1 yeni insansal
biresimi yaratmalidir.

Dolayisiyla, Nazim Hikmet i¢in, diinyanin sanatsal olarak doniistiiriilmesinde baslica ¢ikis
noktasi, sanat¢inin bu miicadele igindeki diinya goriistidiir. Boyle bir diinya goriisti, belli bir tezlilik

tasir, bu tezse, cagimizda “toplumculuk“tur. Buysa, “bugiin halkinin ve biitlin ilerici insanligin
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mutluluk ve baris miicadelesi i¢cinde yer almak, bu ugurda kavga vermek, bilimsel diinya goriisiinii
tutarak miicadele etmektir. Cagimizda sanatta tezlilik artik sanatta yantutmaya donligmiistiir. Nazim
Hikmet’in sanati eskinin yerine yeni'nin kurulmasinda iyimserlik bu nedenle ilerici diinya
gorlsiiniin en dogal bir 6zelligidir. Tiirkiye'de ilerici, gercekei ve nitelikli sanatgilarin yetismesinde

Nazim Hikmet'in aydinlatici, 6gretici, yol gosterici, destekleyici rolii cok biiyiiktiir.

1. BOLUM

XXYy.y. Birinci Yarisinda Tiirkiyve’nin Sosval ve Sivasal Durumu ve Yeni
Tiirk Siirinin Ozellikleri

1.1.Nazim Hikmet’in Hayati

Nazim Hikmet’in genglik yillar1 ¢ok sevdigi memleketinin isgal yillarina karsilik gelmistir.
Nazim Hikmet’teki ete kemige biirlinmiis memleket aski ve genglik atesinin verdigi miicadele ruhu,
geng sairi Anadolu’ya gotiirmiistiir. Anadolu Nazim Hikmet’e ¢ok sey katmistir. Hayatin tiim
ciplakligi ile gergeklerine tanik olmustur. Anadolu’ya yolculugu, devaminda Moskova’ya gidisini ve
Kutv’deki egitimini beraberinde getirmistir. Nazim Hikmet’in bundan sonraki yasami iilkeye kagak
gidip gelmelerle ve haksiz yargilamalarla gegmistir. Bu yargilamalar Nazim Hikmet’in hayatinin en
giizel on alti yilin1 demir parmakliklar arkasinda heba etmistir. Geri kalan siirgiin yillarda ise

kalbindeki vatan 6zlemi asla bitmek tiikenmek bilmemistir.

1.2. Nazim Hikmet’in Edebi Mirasi

Nazim Hikmet’in siirlerinin, gerekse 1940’li yillarmin baslarinda hapishanelerde yazilan
Memleketimdelnsan Manzaralar: adli biiyiik epigi de iclerinde olmak iizere tiim bu siireglerde
verdigi ¢esitli iirtinlerinin Tirk sirinde biiylik devrim oldugu herkesce kabul edilmektedir. Ama
zannettigimiz kadariyla Nazim Hikmet siiriyle yeni Tiirk siirinin 6teki iiriinleri, 6teki siir akimlar
arasindaki karsilikli iligkiler yeterince irdelenmis degildir. Bunun birkag¢ sebebi vardir: Tiirkiye’de

siir elestirisinin s1gl1g1, dnemli, ciddi bir elestiri disiplini olusturamayisi bilinen bir seydir.
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Bilindigi gibi, Nazim Hikmet, Cumhuriyet déneminin ilk kusak sairleri olan hececiler’den
biri olarak siire basladi. Cok gen¢ bir yasta Rusya’da yasadiginda o donemin Oncii sanat
hareketlerinden etkilendi. Nazim Hikmet, Rusya’da yasadigt zaman Mayakovski’yi tanidi,
toplantilarda beraber siir okuyorlardi. O, klasik Divan siirini ve bu siirde modern Fransiz siiri etkisi
altinda 19. Yiizyilda gergeklesen yenilikleri biliyordu. Yahya Kemal edebiyat 6gretmeniydi ve
ailece yakinliklar1 olan bir kimseydi. Nazim Hikmet, artitk gen¢ yillarinda Tiirk halk siirini de
taniyordu.

Nazim Hikmet siiriyle yeni Tiirk siirinin 6teki yonelisleri arasindaki kopuklugun, 1940’11
yillara kadar siirdiigii diistiniilmiis bir iletisim eksikliginin nedenleri birka¢ noktada toplanabilir: Cok
Ozglin bir sentez olusturan bu siirin modern Tiirk siirindeki daha dogal olusumlarin bir 6l¢iide
disinda, bir dlgiide iistiinde bir yerde kalmasi... Sairin gerek yapitlari hakkindaki kovusturmalar
gerekse siyasal nedenlerle, zaman zaman iilke disinda, gizlilikte ya da hapishanelerde
yasaminisiirdiirerek, iilke edebiyat yasamindan arada bir kopma zorunda kalisi... Bunlara belki
baska nedenler de eklenebilir.

[k siirlerini Cumhuriyet dncesi yillarda yayimlayarak, 1920°1i yillarn sonunda 835 Satir
ve Jokond ile Si-Ya-U kitaplariyla kamuoyunu etkileyen Nazim Hikmet’in (1902-1963) ise Tirk
siirinde ayr1 bir yeri vardir. Gerek bigim gerekse tema bakimindan siirine biiylik bir genislik getiren
sair, siir diline de kendisinden sonra gelenleri etkileyecek Olgiide yenilik getirmistir. Siirde
kullanilan, kullanilmayan sozciikler diye bir ayrim yapmayan Nazim Hikmet, dizeleri kullanmaya
getirdigi 6zglinliikle de 6zgiir kosuk bigiminin gelismesinde biiyiik bir rol oynamistir. Ad1 gegen iki
kitabini izleyerek siirleri, Varan 3,1+1=Bir, Sesini Kaybeden Sehir, Gece Gelen Telgraf, Benerci
Kendini Nigin Oldiirdii, TarantaBabu’ya Mektuplar, Portreler, Simavna Kadis1 Oglu Seyh Bedrettin
Destani, Saat 21-22 Siirleri, Memleketimden Insan Manzaralar1, Son Siirleri kitaplarinda bir arada
toplanmustir.

S6zlimiizii devam ederken Nazim Hikmet’in ilk genclik yillarinda Yusuf Ziya, Orhan
Seyfi, Faruk Nafiz, hatta Yahya Kemal’in siirlerinin etkisinde kaldigini bir daha belirtiyoruz. Nazim
Hikmet yetisme donemindeyken giiclii sanat¢t Ahmet Hasim kendine 6zgii bir dil kullantyordu,
Yahya Kemal ise bir yandan “Eski Siirin Riizgariyla® adin1 verip aruzla, Divan Siiri Tiirkgesiyle
yazdig1 gazeler, rubailer kaleme alirken bir yandan da Tiirkge agirlikli yeni bir siir dilini denemeye

yoneliyordu.
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Nazim Hikmet Rusya’ya gittiginde Rus dilini ve siirini yeni yeni 6grendigi i¢in onun siirini
ancak bicim acisindan, basamakli dizlerle anlatimi1 benimsemesi bakimindan etkiledigi sdylenebilir.
Nazim Hikmet'in Tiir’ siirindeki yerini ve Tiirk siir diline kazandirdiklarint belirlemek gerekirse,
once su konulardan s6z edilmelidir:

1)Konusulan dil’in, Istanbul Tiirkgesine dayanan ve yazilan dil’den biitiin biitiin ayrilan
Tiirkgenin, onun c¢ofu zaman igtenlikli, yalin anlatimiyla siir Tiirk diline yerlesmesindeki
kiigimsenemeyecek payi. Sairin Tiirk¢eye olan derin, hi¢ eksilmemis bagligi, sevgisi, hep Turkce
yazmis olmasi, burada animsanmasi gereken etkenlerden biridir. Bir bagkasi ise daha ilk Rusya
dontisiinden baslayarak — inandigi davanin yayginlagsmasina yardimci olacagi i¢in genis halk
kitlerine seslenen, onlarin kolayca anlayacagi bir dille yazma istegi olmalidir.

2) Sairin, bugiin elimizin altinda bulunan siir yapitlari i¢inde dyle siirler, dyle dizeler vardir
ki, icten, yalin, dogal ve rahat anlatimlariyla lirizmin Tiirk siirindeki en basarili 6rnekleri
arasindadirlar.

3) Nazim Hikmet’in Tiirk siirine konu bakimindan bir baskalik, bir ¢esitlilik getirdigini de
sOylemeliyiz. Rusya’dayken baglandigi ideoloji tanitma-yayma diisiincesi dogrultusunda, siire
teknoloji kavramlarini, traktorden benzine, mazota, fabrikalardan c¢ok katli yapilara, hep
ovguylesoz ettigi, hayranlik duydugu iscilere, emekgilere, isyan, devrim, grev... gibi kavramlara
kadar pek cok sozciigii Tiirk siirine onun getirdigini sOyleyebiliriz. O, is¢i tutumunu su
dizelerinde “6zgiirligiin en sansl elbisesi sayar:

“Ve elbette ki, sevgilim, elbet

Dolasacaktir elini kolunu sallaya sallaya

Dolasacaktir en sansh elbisesiyle, is¢i tulumuyla

Bu glizelim memlekette hurriyet®.

Nazim Hikmet sanat yasaminin degisik donemlerinde degisik anlayiglarla siir yazmus,
denemekten, yeni araniglara girmekten hi¢ vazgegmemis, hep yenilik¢i kalmstir.

Nazim Hikmet ilk siirlerini hece vezniyle yazmakla birlikte, icerik bakimimdan hececilerden
oldukga uzakti. Onlarin bireyci siirlerinin tuzagina diismemis, toplumsal igerikli bir siire yonelmis,
Tevfik Fikret, Mehmet Emin ve Mehmet Akif gibi sairlerin yoluna girmisti.

Giderek siirinin gelisen igerigine, hece Olciisiiniin dar kaliplar1 yetmez oldu, yeni bigim
arayislarina yoneldi. Hece Olgiisiiniin kaliplarini kirarak, Tiirk¢e’nin zengin ses 6zelliklerine biiyiik

uyum saglayan serbest nazma gecti.
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Nazim Hikmet, siirlerinde, toplumun gelisme yasalari ile insan akli, emegi ve iimidinin
tarihte oynadig1 roldi, diyalektik bir biitiinliik i¢cinde ele alir. Yetkin bi¢cimde ilk kez “Seyh Bedreddin
Destam® ile kendi formunu bulmus olan bdyle bir somutlasgtirma, “Memleketimden Insan
Manzaralar1 ile doruk noktasina ulagmastir.

Nazim Hikmet’in ilk siirlerinde, Osmanli Imparatorlugu’nun gerilemesinden, ugradig
savas yenilgilerinden kaynaklandigi acik olan ulusal duygular da 6nemli yer tutmaktadir. “Kirk
Haramilerin Esiri* ile “Yarali Hayalet” bunlarin en giiclii 6rnekleridir.

Nazim Hikmet Tiirk siirinde igerik, bi¢im ve anlayis bakimindan daha 6nce goriilmeyen
yenilik getirince serbest nazimin dnciisli olmustur. Ayrica yurtseverlik, toplumculuk, baris, ask ve
Ozlem gibi konulara siirlerinde deginirken toplumculuk daha agir basmaktadir.Nazim’in ilk deneyini
degerlendiren kimi edebiyat¢ilar Mayakovski’den etkilendigini bildirmislerdir.

Sevgi ve ask konularda cesitli siirler yazan Nazim, sevdiklerinin ¢goguyla birlikte yagamay1
basarirken siirlerinde onlara yer vermis ve sevgi alaninda usta bir sair oldugunu géstermistir.

Insanhigin mutlulugu i¢in miicadele veren Nazim, siirinde insanlarin aci, sevgi, seving,
sikint1, direnme, ayaklanma ve Ozlemlerini yansitarak yeni yarmnlarin dogacagini ve karanlik
giinlerin aydinliga kavusacagini dile getirmistir.

Nazim Hikmet komiinist partisinde faaliyette bulundugu ig¢in sikintilara ugrayarak
hapislere atilir. Halklarin 6zgiirliikleri i¢in miicadelesini siirdiiriir ve en giizel siirlerini yazar ve uzun
yillar sonra bu partiden ayrilarak yine tuttugu yoldan sapmaz, insanlarin mutlulugu i¢in baris i¢in
siirlerini yazmaktan geri kalmaz. Nazim Hikmet kisacik dmriine birbirinden giizel ve anlamli bunca

eser birakmis olan ender sanat¢ilardandir.

2. BOLUM

Nazim Hikmet’in Siyasal Idealleri ve Destanin Dogusu Tarihi

Istanbul’un isgaline karsi, kendi silahiyla yani siiriyle savasmak yolunu tutan Nazim
Hikmet, emperiyalist saldirganlara kars1 olusan siirdeki bayraktari olmaya baslamistir.

Sosyalist fikirlerle de ilk kez Anadolu’da tanisir. Ankara’da ve daha sonra &gretmenlik
yapmak tizere gonderildigi Bolu’da yaptig1 gézlemlerin ve buralarda tanistigi sosyalistlerin etkisiyle
sosyalist fikirlere olan ilgisi daha da artar. Bu kisa deneyimin ardindan, devrimi bizzat goérmek
amaciyla Sovyet Rusya’ya gitmeye karar verir. Burada gecirdigi iki y1l boyunca siyasal kimligi iyice
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saglamlasir ve gelisir. 1923 yilinda TKP’ye iiye olmasi, artik kaderini is¢i simifinin kaderiyle
birlestirdiginin bir gostergesidir. Siirleri ve yazilariyla da bu kimligini ortaya koymaktan geri
durmaz. Artik onun siiri, sosyalizm miicadelesinde ve is¢i sinifinin hizmetinde bir silah olarak
kullanilacak, dliimiinden sonra bile on binlerce gen¢ insan onun siirleri sayesinde sosyalizm ve
devrim miicadelesinin saflarina katilacaktir. 1923’te yazdig1 Sair adli siirinde kendi sairligini sdyle
tarif etmektedir:“en sevdigim gazel Anti Dithringidir Engels’in® ve sonra devam eder:
“Sairim
bir y1l yagan yagmur kadar siir yazdim...
Fakat asil
saheserime
baslamak i¢in
Hafiz1 Kapital olmay1 bekliyorum®.

Nazim Hikmet’in “ilk Siirler” adli eserinde yer alan “Vatanin parcalanmis bagr1 bekliyor
senden iimit... “ dizeleriyle biten 1913 yilinda yazdigi Feryad-1 Vatan adli siiri, vatan ugrunda
Feday, cana, benim gibi c¢ok kisiler var* dizeleriyle biten 1914’te yazdig1 bir Bahriyelinin Agzindan
adli siiri ve Vatana adh siiri, ¢ocukluk doneminde yazdigi siirleridir. S6z konusu bu siirler,
Hikmet’in emperyalizme karsi olan duygularini ifade etmektedir. Hikmet’in “Kara Kuvvet* adli
siiri, Nazzim Hikmet’in emperyalizme, sultanlia ve padisahlifa karsi ¢ikma cesaretini gosteren
ulusgu bir sair oldugunu gostermeye yeterlidir.

Nazim Hikmet, cagdas Tiirk siirinde en onemli devrimi gergeklestirmis bir sairdir. Bu
devrim, siirin teknik alaninda “6zgiir kosuk* diye adlandirilan bir yenilik¢i harekettir. Kaynaginda
hem Tiirk siirinin 19'ncu yiizyil sonlarindaki gelismeleri, hem Fransiz “6zgiir kosuk* hareketi, hem
Rus modernizmi ve biitiin bunlarin Nazim Hikmet tarafindan Tiirk dili temelinde gergeklestirilmis
sentezi s6z konusudur. O donemlerde adinin anilmasi bile yasaklanir duruma geldi. 1950'de af
yasasindan yararlanarak serbest birakildiktan sonra yasamina yonelik bir baska komplo {izerine
tilkeden ayrilmak zorunda kald.

Temmuz 1950°de ozgiirligiine kavusan Nazim’i bekleyen en Onemli is, hapishane
yillarinin biiyiik projesi olan Memleketimden Insan Manzaralar: 'niyayima hazirlamakti. S6z konusu
eserin yaratilis Oykiistine bakildiginda, Nazim’in karsilastig1 giicliikler agikg¢a goriiliir. Nazim
1961°de eserin Rusca baskisina yazdigi Onsdzde, bu siire 1941 yilinda Bursa Cezaevi’'nde

basladigini sdyler. Ama mektuplarindan anlasildigi kadariyla, Istanbul ve Cankiri’da yazdigi
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bolimleri de siire katmistir. 1950°1i yillarin sonuna felene kadar siir lizerinde son degisiklikleri
yapacak durumda olmadigindan, eserin tamamlanmasi, araliklarla 20 yil siirmiistiir. Eser bu uzun
stirecte cesitli yaraticilik evrelerinden gecerken, ayni zamanda kat kat sanatsal degisiklikler de
gecirmis ve siyasi gondermeler eklenmistir. Bu nedenle siirin ortaya c¢ikis silirecine gbz atmak,
Nazim’in entelektiiel gelisimi hakkinda 6nemli ipuglar1 saglar.

Memleketimden Insan Manzaralar: farkli zamanlarda ve degisik niyetlerle yazilmaya
baslanmig bir dizi anlatiyr bir araya getirir. 1960’larin basinda ancak tamamlanmis (tabii ona da
“tamamlanmis* denebilirse) olan eserin dogusu, 1939 Araligi’na kadar uzanir. O tarihte Istanbul’da
cezaevinde bulunan Nazim’in aklina, alisildik “Kim Kimdir? “ tiirii kitaplarda boy gosteren “biiyiik
adamlar* yerine, insanlik tarihinin bigimlenmesinde gercek pay sahibi olan iscilerin, kdyliilerin, ev
kadinlarinin, kisacasi siradan Tiirk insanlarinin yasamlarini kaydedecek bir “ansiklopedi® yazma
fikri gelmisti. Cankiri’ya nakledildikten kisa bir siire sonra, “Meshur Adamlar Ansiklopedisi® gibi
kigkirtict bir baslik verdigi bu eser iizerinde ciddi bigimde ¢alismaya baslayan Nazim, 1940 yilinin
sonlarina dogru Piraye’ye yazdigi bir mektupta dyle diyordu: “Buradaki insanlarin ¢ogunu beraber
tanidik, beraber diisiindiik. Biiyiik liigatlardaki ve terciimeyi hal ansiklopedilerindeki edayla, bu eda
istilize edilerek ve sahislarin hal terciimeleri fonunda kisa bir tarih ve cemiyet parcasi vermek igin
ugrastyorum*‘,

Memleketimde Insan Manzaralari’'min Rusga cevirisinde yazdigi 6nsézde Nazim Hikmet
sOyle demektedir: “Destanimda, yazgilari, diisiinceleri ve eylemleriyle ii¢ binden fazla insan var.
Olay Avrupa’da, Asya’da, Tiirkiye’de, Fransa’da, Soviyet Birligi’nde, Cin’de ve diger tlkelerde
gecmektedir. Bu kadar genis kapsamli olaylar1 ve bu kadar ¢ok insani anlati tiirlinde yazmaya bir
insanin omrii yetmezdi, Fakat siir, 6zliigliyle, yirmi-otuz dizede bir insan kisiligini betimleme, onun
yazgisini anlatabilme yetenegiyle boyle bir isin basarilmasini olanakli kiliyor*.

Nazim Hikmet Memleketimden Insan Manzaralar1 ile ne yapmak istedigini, 20 Mart
1940°’ta Kemal Tahir’e yazdig1 bir mektupta s6yle anlamaktadir:

“Istiyorum ki okuyucu 1200 misra bitirdikten sonra vicik vicik insan kaynasan bir mahserden
gecmis olsun. 2) Istiyorum ki bu insan mahserinin konkre ifadesi okuyucuya ana hattinda muayyen
bir devirdeki, muhtelif siniflara mensup Tiirkiye insanlar1 vasitasiyla Tiirkiye’nin Muayyen bir tarihi
devredeki sosyal durumunu anlatsin. Tabi donmus bir halde degil, diyalektik seyri ve akisiyla. 3)
Istiyorum ki ikinci planda Tiirkiye cemiyetini gevreleyen diinya durumu — muayyen bir devrede —

anlasilsin. 4) Istiyorum ki nerden gelinip nerede olundugu, nereye gidildigi sualine — dehamin iginde
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azami imkanlarla cevap verilsin®“. Bu dort nokta ana meselemdir. Tehlike ‘Semaciliga’ diismektir.

Semaciliktan kurtulmak i¢in insanlar1 ve hadiseleri miimkiin mertebe ¢ok tarafli olarak
vermeye ¢alismak lazim. Simdi gelelim teknik plana. 1) Birinci kitap lumpen proleter, proleter,
kii¢iik burjuva siniflarinin takdiminde bir mikaddeme ve hazirliktir. Burada birkag¢ esassahsiyetle de
sOyle boyle tanisiriz. 2) ikinci kitap kiigiik burjuva ve burjuva smiflarinin takdiminde bir
mukaddimedir. Buraya bir vakiay1 sonuyla, neticesiyle de aydinlatmak i¢in ‘Milli Destan’a
girecektir. Nasil girecegini tespit ettim. Sana siipriz olsun diye yazmiyorum. Bu ikinci kitapta da
baz1 esas sahsiyetler birbirleriyle karsilasmadan once kah birinci tren, kah ikinci tren — ikinci kitabin
sonunda- ele alinarak kiyasa baslanir. 3) Ugiincii ve dordiincii kitap birinci ve ikinci kitaplarin
inkisafidir. Bir Anadolu kasabasi, bir kdy ve bir sehirde (sehir istanbul)... Iste teknik plan bu. Bu
davay1r sonuna erdirebilmek igin hesap ettim, irili ufakli 300 kadar insani- muhtelif Olculerle-
perdeye c¢ikarip gerisin geriye cekmek lazim gelecek. Iclerinden bazilar1 perdeye sonuna kadar
zaman zaman ¢ikacaklar. Fakat bu sirf ikinci bir alaka unsuru temin i¢in bir ¢esit hiiner bazliktir.
Yoksa- dort ana mesele bakimindan- buna liizum yoktur“Gergekten de Memleketimden Insan
Manzaralar: sairin bu istekelerini kargilamaya elverisli, panoramik bir oriilestedir:

“Birinici Kitap“ta 15.45’te Haydarpasa’dan kalkan Anadolu katarindaki yolculardan s6z
asilir. 510 no.lu vagonda, iigiincii mevkide giden bu yolcular cogunlukla halktan kisilerdir: Isciler,
koyliiler, askerler, jandarmalar, serseriler, issizler, sakatlar, hiikiimliiler, kii¢ciik memurlar, vb.. Sair
bunlarin belli bashlarin1 viicut yapilari, yasam Oykiileri, konugmalari, kokenleri ve cevreleriyle
kisaca tanitir. Yolcularin seriivenleri, kisilikleri ve konumlar1 yardimiyla Tiirkiye’nin emekgi
siniflar1 ve toplumsal durumu bir yere kadar 6grenilmis olur.

“Ikinci Kitap“ta, Haydarpasa’dan 19.00’da kalkan siirat katarinin yolculari, 6zellikle
yatakli vagonda gidenler anlatilir: Gazeteciler, politikacilar, kapitalistler, tiiccarlar, kisacasi, kiiciik
ve blylk burjuvarlar. Bir de Kurtulus savasi’nin (Milli Miicadelenin) halk kokenli kahramanlari.
Sair, birinci kitapta oldugu gibi, bu kisilerin 6zellik ve yasantilarini hikaye ederek yurdumuzdaki
smifsal ve toplumsal yapiy1 tanimamizi saglar.

Birinci ve Ikinci Kitap’lar siirdiiriip gelistiren “Ugiincii Kitap*“ta, hiikiimlii yolculardan
sosyalist halil’in, Anadolu’da hapishanede ve hastanede gecen yasami belirtilir. Onun yam sira
Oteki mahpuslarin, hastalarin, hemsirelerin, doktorlarin, koyliilerin kimlik ve seriivenleri 6zl bir

bicimde hikaye edilir.
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“Dordiincii Kitap“ta degisik konular islenir: Anadolu’da koyliilerle agalarin iliskileri, esrafin
karsisinda biirokrasinin bozulusu, halkin garesizligi, Halil’in hapishanedeki giinleri, ikinci Diinya
Savasi’'ndan korkung sahneler, Fransizlarin (6zellikle solcularin) Nazilere karsi yurtseverce
direnmeleri, Almanlarla Sovyetlerin carpismalari, partizanlarin (Zoya gibi) kahramanliklari,
fagizmin Moskova Oniinde yenilmesi...

Yarim birakilan besinci ve son kitapta savas yillarinda Istanbul’da halkin ¢ektigi sikintilar,
Halil’in acili hapishane yasantilari, 6zlemleri, karis1 Ayse’den aldigr mektuplar ile cezasi sona eren

Fuat’in disarida karsilastig1 sorunlar dile getirilir.

3. BOLUM

Nazim Hikmet'in Dastami “Memleketimden insan Manzaralari

3.1.Nazim Hikmet’in Ideolojik Pozisyonlar1 “Memleketimden Insan

Manzaralari“na Gore

Nazim Hikmet, Memleketimden Insan Manzaralari’ndaki hemen her karakter hakkinda
birka¢ climle kurdurur. Savasa girmemekten yana olan az sayidaki insanin ¢ogu, ya eski savas
gazileridir ya da kocasi, oglu ya da bir yakim1 asker olan kadmlardir. Ama biiyiik cogunluk,
Tiirkiye’nin kagimlmaz sekilde Ikinci Diinya Savasi’na katilacaginda, hatta katilmasi gerektiginde
birlesir. Bu kez de savasi kimin kazanacag1 ve Tiirkiye’nin kimin yaninda savasa girecegine cevap
aranir.

Metinde hem Hitler’in basinda bulundugu Almanya’nin hem de Sovyetler Birligi’nin
kazanacagini diisiinenler vardir. Ama kolaylikla tahmin edilecegi gibi, bu kitle arasinda da Hitler
yaninlar1 cogunluktadir ve Sovyetler’i destekleyenler komiinist mahkumlar disinda pek azdir. Zaten
yine komiinistler diginda Sovyetler Birligi’nden yana olmay1 savunan da yoktur. Bu noktada Nazim
Hikmet’in karakterlerini savas hakkindaki fikirleri {izerinden de bir siniflamaya tabi tuttugunu
sOylemek mumkdndr.

Insan Manzaralari’nin kahramanlarindan biri de yazarin kendisidir. Olaylarin anlatilisiyla
lirik yansimalar1 dylesine kaynasmis durumdadir ki, bunlar arasindaki sinir1 ¢izmek kimi kere ¢ok

giictiir. Sairin olaylar1 degerlendiren sesi biitlin anlat1 boyunca siiriip gider. Lirizm, nesnel gercekligi
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ve destanin kavratict 6nemini giiglendirmektedir. Okuyucu sadece, Tiirkiye ulusal Kurtulus Savasi
ya da Moskova oOnlerindeki biiyiik savas yillarinda Tiirkiye’de, Fransa’da, Sovyetler Birligi’nde
neler olup bittigini degil, fakat insanlarin bu olaylar i¢inde neler duyduklarini, neler yasadiklarini,
her seyden once de, bu zorlu zamanlarda sairin kendisinin neler duydugunu ve yasadigini da
o0grenmektedir.

Insan Manzaralari’nda uyguladig: sanatsal tiire Nazim Hikmet kolayca ulasmadi. Uzun ve
zorlu aragtirmalar sonucunda vardi ona. Hapishaneden yazdigi mektuplarda arastirmalarindan s6z
etmektedir: “Siirin yeni bir muhteva verisi iizerinde kafa patlatiyorum. Siirin eb’at1 biiyiik, en
miikemmel ve en ihatal1 edebiyat sekli olduguna inantyorum. Yalniz bu adeti darligindan kurtarmak
lazim. Simdiye kadar bunu yapmak i¢in ugrasmadim degil. fakat daha ¢ok ve daha yeni sihalarda,
daha baska metodlarla ¢alismak lazim... *

Sair, kahramanlarin yasamdykiilerini, ansiklopedilerde oldugu gibi 6zlii bir bicimde
yazmaya c¢aba gostermektedir. Bunu yaparken kendi kisisel duygularini,sempati ya da antipatilerini
bir yana birakiyor. Destanin, ad1 Tanya diye gecen ZoyaKosmodemyanskaya boliimii i¢in sunlar
karis1 Piraye’yeyazmaktadir: “...Haklisin, elbetteTanya pasajinin en biiyiik kusuru lizumundan fazla
heyecanli, ¢oskun olmasidir. Bu kusuru ben ancak yazdiktan sonra fark ettim. Fakat degistirmeye
cesaret edemedim. Fazla disar1 vuran, fazla ayarsiz heyecan ve coskunluk, genclik siirlerinde belki
affedilen, hos goriilen bir seydir, fakat artik olgunlagsmasi gereken bir adamin yazisinda bu biiyiik bir
Kusurdur®,

Séyledigimiz gibi Insan Manzaralar1 baslangicta “Meshur Adamlar Ansiklopedisi® olarak
tasarlanmisti. Bu “Ansiklopedide® Nazim Hikmet, “meshur® insanlarin, yani hapishane
arkadaglarinin kisa yasam oykiilerini anlatmak ve bir toplum Kesitini, ansiklopediler ve biyografik
elkitaplarinin yazilis gdstermek istiyordu. Hemen hemen ii¢ bin dize yazilmisti boylece. Sairin
objektifi, amacina dogrudan dogruya gerekli bir doga parcasina, insan yiizii ya da nesneye ¢evrilidir.
Fazlaliklar goriis alan1 disina ¢ikarilmistir. Dogada, nesnelerde ya da insan yiizlerinde, gilindelik
seylerin siiri araniyor. Siir, doganin, nesnelerin, insanlarin birlikteliginde, onlarin karmasik i¢ ige
girmesindedir. Tipki boyalar gibi. Bir renk, sadece kendisi demektir. Fakat renklerin birlesmesi, i¢
ice girmesi, glizellik demektir artik. Nazim Hikmet nesneleri olagan durumlarinda, onlar1 islemeden
alip birlestirmekte, i¢ ice gegirmekte ve boyle yaratmaktadir siiri. Mecazlar hemen hemen tiimiiyle

ortadan kalkiyor. Nesneler ya da oldular yalin olarak, higbir sifatla nitelenmeden aliniyor. Higbir
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seyle karsilagtirilmiyor, benzestirilmiyorlar. Mecaza yer yoktur burada. Kisaca imge elde etmek icin
kullanilan araglardan higbirine rastlanmiyor.

Destanda halk yasamindan birgok olay yansimaktadir. Bunlar kimi kez Indnii Savasi,
Dumlupinar Savasi gibi biiylik olaylar, kimi kez kisisel olgulardir, yarasindaki kurtlara bakan bir
koylii ve halkin kahramanca savasi, kamyonuyla vedalasan soféor Ahmet ve Kocatepe Savasi’nin
ayrintilari, birlikte ve Insan Manzaralari’nda yan yanadir.

Nazim Hikmet’ in toplumculugu kuru bir toplumculuk olmamistir higbir zaman.
Maneviyatla beslenen ama sadece romantik bir ugras olmanin 6tesinde bilgiyle akilla kivilcimlanan
bir toplumcu-gergekgilik soz konusudur. Fildisinden kulede oturarak edebiyat paralamaz Nazim
Hikmet. Halktan biridir, onlar i¢in miicadele eder ve hatta bu yiizden ¢ok sevdigi memleketinden
ayr1 diiser. Hakkini savundugu halkini da iyi tanir iyi bilir sikintisin1 da mutlulugunu da kinini de
hayal kirikhigin1 da. Bu yiizden Memleketimden Insan Manzaralarin’® da kurulan higbir diyalog
havada kalmaz, her s6z gercek sahibinin agzindan ¢ikmis kadar sicaktir. O denli iyi konusturur
karakterlerini Nazim Hikmet. Bu karakterlerin ¢ogunu uzun yillar yattig1 mahpuslarda tanimistir. O
halkina yakin durmus bir mahkumdur. Makinist Alaeddin’ in agzindan ¢ikan her s6zde Anadolu
insaninin bilgeligi vardir. Kémiircii Ismail” de Anadolu insaninin hurafelerle beslenen ¢arpik inanisi.
Universiteli’de miitereddit bir umut goriiriiz yarma dair ve diinyaya. Doktor Faik ve Sahende Hanim
menfi tiplerini ¢izmekle Nazim Hikmet, sanatin sadece olumlu kahramanlar yaratmak ve sadece
olumlu olgular géstermekle yiikiimlii olmadigin1 belirtmek istiyor.

Tiim bu karakterlerini trenlere yiikkler Nazim Hikmet. Bu 510 numarali Ug¢lncl mevki
vagonu da olur Anadolu Siirat Katar1 da. Ardi ardina siralanmis vagonlarin i¢ginde ayni1 yone dogru
giden insanlar toplulugu... ve tabi ki bu gidisi ve gidilecek yonii esasinda belirleyen de trenin
icindekilerdir. Medeniyete dogru mu gider bu tren yoksa yok olusa dogru mu, Zirvelere dogru mu
tirmanir yolu yoksa uguruma dogru mu gider kosar adim? Tabi ki alegorik bir trendir Nazim’ 1n
treni. Icinde bin bir dert ve tasayla yiiklii; y1lgiligmn, yorgunlugun ve tembelligin umuda ¢ok az yer
ayirdig1 bir trendir bu. Ve bu tren aslinda memlekettir. iginde memleket sathinda yasayan her tiirlii
insan1 barindiran bir gariplikler ekspresi. Ve aslinda Nazim Hikmet, bize bizi anlatirken bir yandan
da su gergegi fisildar kulagimiza: -Bu tren bizimdir ve gidecegi istikameti biz belirleriz ey gizel
insanlar. Bugiin hangi vagonda oldugunuz ¢ok énemli degildir yarin hangi vagonda olacaginiz da...

Asil 6nemli olan bu tren devrildiginde i¢cinde hep beraber olacagimiz gergegidir.
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Fikri ve edebi miicadelesine orada da devam eder miitemadiyen yazarak. iste i¢inden tren
gecen Memleketimden Insan Manzaralari, memleketinin mahpuslarinda dokiiliir kagitlara.
II.Mesrutiyettenll.Diinya Savasinin sonrasina kadar olan genis bir zaman diliminin panoramasini
sunar bize. Hem kendi kisisel tarithi hem memleketinin tarihidir anlatilanlar. Sadece memleketi
anlatmakla kalmaz Nazim Usta diinyaya enternasyonal bakan go6zleriyle memleketinin iginde
yiizdiigli diinyay1 da anlatir. Hem de Oyle anlatir ki tarih kitaplarinda bile bulunamayacak bir
gercekgiliktir.

Nazim Hikmet gerek Tiirkiye’de gerekse de yurtdisinda, yazdiklariyla sosyalist gercekei
bir yazar olarak taninmistir. Nazim Hikmet’in sosyalist gercekeilikten anladiiyla Soviyetler
Birligi’ndeki sosyalist gergekeiligin uygulanigi arasindaki biiyiik farklardir. Kuvayi Milliye ve
Memleketimden Insan Manzaralari’'min toplumcu gercekgilik ve sosyalist gergekgilik agisindan
degerlendirilirken, bu iki kitap hakkinda ilk bakista sira dis1 sayilmasi olas1 olan birer 6nermede
bulunmak istiyoruz.

Nazim Hikmet, Atatiirk’ii halkin arkasinda toplandig: bir lider olarak konumlandirirken,
onun kaleme aldig1 Nutuk’u da Kuvayi Milliye’nin birinci ve tek kaynagi olarak kullanir. Bu metinde
de kahramanlar gelisim siirecine dahil olmus, kolektif bir emegi ve miicadeleyi paylasan, ahlakli,
fedakar, ornek kisilerdir. Soyledigimiz gibi, metin destanst bir amagla yola ¢ikmis bireylerin
hikayelerinden olusmaktadir ki, bu, sosyalist gercekeilikle kurulabilecek temel iliskiyi meydana
getirir.

Isci ve koyliller idealize edilmis, lider kiiltlesmis hatta yiicelmistir. Aslinda bu
ozelliklerden belirleyici olan bazilari, Nazi Almanya’sinda iiretilen metinlerle de ortiiiiir. Is¢i ve
koyliiniin algilanis1, metinlerdeki popiiler anlayis, liderin konumu, otoriter bir rejim ve ideoloji ve
her seyden 6nemli ve Kutsal bir dava.Bu a¢idan, elbette, Nazizm ve Stalinizm’le Kemalizm ve
Cumhuriyet’in diinyaya bakisini ayni ¢izgide gérmek ve degerlendirmek sorunlu ve anlamsiz bir
caba olacaksa da, bir lider etrafinda gelisen ve az da c¢ok totaliter/otoriter bir baskinin hissedildigi
her rejim ve devlette, yukarida saydigimiz ortakliklara rastlamak miimkiindiir. Dolayisiyla, bir
program dahilinde, belli ama¢ ve yonlendirmelerle yazilan Kuvayi Milliye igin, Cumhuriyet’i ve
Atatilirk’ii 6ven ve ylicelten, ancak diinyayr Marksizm’le anlamlandiran bir yazarin kaleminden
¢ikmis bir metindir denebilir.

Oysa Memleketimde Insan Manzaralari’nda ayn1 durum gozlenmez. Atatiirk ve 6zellikle de

Cumbhuriyet’e karst takinilan tutum degismistir. Yine ideallestirilen kahramanlar ve bu
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kahramanlarin ugruna savastigi bir ideoloji bulunmaktadir. Ancak bu idealin ad1 artik komiinizmdir.
Fakat ideal kahramanlardan daha ¢ok; kotii, cahil, geri kalmis bir halkin bireylerinin hikayeleri yer
alir Memleketimden Insan Manzaralar’nda. Sosyalist gercekeiligin onerdigi gibi bir kdylii ve isci
sinifi anlayis1 yoktur. Onerilen ve dviilen dogru drnek Sovyetler Birligi’dir; ancak eldeki metin
Sovyet sosyalist gergekeiliginin esaslariyla degil, biliyiik 6l¢iide Nazim Hikmet’in kafasinda
kurguladig: Tiirkiye’deki toplumcu gercekeiligin bakis acistyla sekillenmistir.

Nazim Hikmet, is¢i simifinin oncii 6rgiitic Komdnist Partisi'nin savas ilkelerini sanatgi
dehasiyla, siif savasini biitiin gercekleriyle yogurarak bayraklastirabilen yeryiiziiniin gordiigii
ender ozanlardan biridir.Bu demektir ki, Nazim'in ideolojisi ag¢iktir. Biiyiik ozan is¢i sinifinin,
emekc¢i halkin somiiriiden kurtulmasindan,sosylist, komiinist toplum diizenine, tam O6zglrliigiine
kavugmasindan yanadir. Bundan o6tiirii de emperyalizmin kigkirttig1 savaslara, somiirgeciligin her
tirtine karsi, baristan yanadir. Nazim Hikmet, bu sosyal-politik niteligiyle sinif savasinda yerini
acikca belirtmis, cephesini tayin etmis bir ozandir. Nazim Hikmet Memleketimden Insan
Manzaralarr’nin sonunda Halil’in araciligiyla Komiinist olma gerekgesini aciklarken bile diyalektigi
kullanir. Onun i¢in bugilin komiinist olmanin bizzat kendisi tarihsel bir gerekliliktir. Cumhuriyet’i
karsisina alirken, Milli Miicadele’ye olan inancin1 da hemen ardina ekler. Ciinkii Milli Miicadele’nin
0zunl, tipki komiinizm gibi, emperyalizme karsi verilen bir savas olarak degerlendirir. Ancak
bugiin, safinda durulacak kavga, burjuvazisini yaratip proletaryayr somiiren bir kapitalist
Cumbhuriyeti’ndeki degil, “insan insana kullugunu yok etmeye* soyunmus komiinizmdir. Bu agidan
Nazim Hikmet i¢in, yasanan giinde insanligin Sovyetler Birligi adina degil, insanlik adina vermesi

gereken savas da, komiinizm ve sinif miicadelesi i¢in olmalidir.

3.2. Nazim Hikmet'in Destani “Memleketimden insan Manzaralari“ Bazi Siirsel
Ozellikleri

Nazim Hikmet komdinist oldugunu sdyleyen bir sairdir. Nitekim kendisiyle yapilmis bir
sOyleyste “1923’ten beri Kominist Partisi Uyesi“ oldugunu, “évundigi tek seyin de bu“ oldugunu
belirtir. Iste Nazim’1 siirlerine dogrultu veren, onun siirlerinin icerigini dolduran bu diinya gorisii-
dir. Elbet Nazim, hep komiinizmi isleyen, onu yiicelten siirler yazmadi. Ozlemlerine, sevgiye, in-
sanlarin iyi yanlarina, k6ti yanlarina vb. iliskin siirler de yazdi. Hatta bu yoldaki siirleri cogunluk-

taydi. Fakat hangi tema Uzerine yazarsa yazsin, onun siirlerine egemen olan bakis, Diyalektik Mater-
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yalizmdir. Sevgilerini, sevinclerini, 6fkelerini hep bu bakis agisi1 ile yogurarak isledi. O ylizden bazi
arastirmacinin ondan yalnizca sevgi, 6zlem siirleri okumalarinin, onu bagl oldugu diinya gorisiin-
den soyutlama, o goriisten koparma, yeni kusaklara da onu boyle tanitma ¢abasindan 6te hig bir an-
lam1 yoktur.

Nazim Hikmet sunu iyi biliyordu: “Sairin sorumlulugu miihendislerin, teknisyenlerin so-
rumlulugundan bir damla olsun az degildir. Bilakis daha da buyiktiir... Sair ruhun mihendisidir.
Onun sesi, milyonlarca insana, onlarin ruhuna hitap etmektedir. Kelimenin bu muazzam gucu, her
sairi gururlandirmali, onu sorumluluk bilincine kavusturmalidir. Baris ve tilkelerinin saadeti icin
micadele eden namuslu sairler bu gorevi gayet iyi bilmelidirler. Sairin hayati ile edebi faaliyeti ara-
sida hicbir ayrilik olamaz. Biri pratikte, biri siirde iki ayr1 hayat yasamiyoruz. Tek bir viicuduz*.

Nazim Hikmet, hemen biitiin yapitlarinda, yoluna bas koydugu davanin adami olarak
karsimiza ¢ikar. Ama o, ayni zamanda, ender rastlanan bir duygu, cosku ve sevgi adamidir; stirekli
olarak seven, sevdiklerinin 6zlemini ¢eken, bunu basariyla dizlerine aktarabilen bir sairdir.
Sevdiklerine, yurduna, insana ve dogaya duydugu giiclii 6zlem, gozardi edilmeyecek bir igerik ve
konu sorunudur; bu bakimdan bir incelemeci, onun bu 6zelliklerinden hangisini basta belirtmek
gerektiginde bizim gibi zorlanabilir. Onun siirinde ele alinanlari su siraya gore ele almayi
secilmistir:

2.1. Nazim Hikmet’in Siirinde ideoloji, Rejime ve Emperyalizme Bagkaldir1.
2.2. Ozlem:

2.2.1. Yurt Sevgisinden Kaynaklanan Yurt Ozlemi;

2.2.3. Ogul Ozlemi;

2.2.4. Ozgurlik Ozlemi;

2.3.1. Doga Sevgisi;

2.3.2. Insan Sevgisi.

1920’1i yillarda Tirkge siirde aruz ve hece vezni tartigmasi egemendir. Mehmet Emin
Yurdakul’un onciiliik ettigi milli edebiyat akimina bagli sairler, hece veznini kullanarak, siirin
toplumsal iglevini 6n plana ¢ikarirlar. Yazi diliyle konusma dilinin birlestirilmesi diislincesini
savunurlar. Birinci Diinya Savasi’ndan sonra isgalcilere karsi yiiriitilen miicadele sonucunda
kurulan Tirkiye Cumhuriyeti’nin halk¢r ve milliyet¢i tutumlu, milli edebiyat savuncularinin
iktidarla yakin iligskiler kurmasina yol agar. Yeni kurulan devletin, kendi varlig1 siyasal, sosyal ve

kiiltiirel olarak Osmanli’nin tiimden redid iizerine kurmasi, milli edebiyat akimina bagli sairlerin
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Divan siirini reddeden tavriyla ortiisiir. Cagdas Tiirk Edebiyati 3: Cumhuriyet Donemi adli kitabinda
bu duruma dikkat ¢eken Siikran Kurdakul, hece vezniyle yazanlarin iktidarla iliskilerinin, milli
edebiyat akimi siirinin sloganlagsmasina, halka inme ve onlarin sorunlarimi siirde yansitma
amacindan uzaklagmasina yol agtigini belirtir.

[Ik yaymmlananlarindan son yazdiklarina kadar Nazim Hikmet’in siirinin, dil kullanimi
bakimindan XX. ylizyilmin ilk 20 yilindan 1963°e kadarki Tiirkiye Tiirk¢esi yazin dilinin
Ozelliklerini genel olarak yansittigini sdyleyebiliriz. Onun dilinde, yer yer Tevfik Fikret’in, gunindn
sairlerinin, 6grencisi oldugu Yahya Kemal’in siir dilinin etkileri goriiliirken, yavas yavas, ozellikle,
1924°teki Rusya doniisiinden sonra sairin kendine 6zgii bir bigeme, anlatima ve halka yakin bir dile
yoneldigi gozlenmedigini soyleyebiliriz.

Insan Manzaralar:'mn bigimi hakkinda bahsetmek de yararli olur: Insan Manzaralari,
klasik siirin, halk siiri dortliiklerinin ve serbest veznin bir bilesimidir.

Asagidaki pargalar, 6rnegin, hece dl¢iilerine gére yazilmistir:

Ornegin:

Dag tas Memet dolu, dag tas sevkiyat @)
Gidenler a¢ susuz, donenler sakat @
Memedin ayaginda yarim ¢cariklar (b)
Memet yiiziikoyun yatmis sayiklar (b)

Destanda sik sik halk tiirkiileri tarzinda yazilmis parcalara rastlanir:
Ay dogar agsmak ister,
yare kavusmak ister.
Ay dogar ayan ayan,
Ay dogar ¢ini mini,
Ay dogar ayazlanir, ortalik beyazlanir.
Fakat “Insan Manzaralari“nin temel 6l¢iitii (vezin), sik sik dykiilemeden lirige, ictenikli bir
itiraftan sdylevci bir coskuya ge¢isiyle, Nazim Hikmet’in destana uyguladigi serbest vezindir.
Insan Manzaralari’nda Nazim Hikmet’in sair olarak ustaliginin yeni ozellikleri ortaya
cikmaktadir: Olgusal (faktografik) yontemlerle simgenin, belgesel bir kesinlikle siirsel Imge
Ozluliigliniin basarili birlesimi; gergek ve kosullu zaman birimleri arasindaki oran; ¢agin tarihsel

panoramasinin genisligiyle betimlerdeki gercek¢i somutlulugun birlikte yiiriitiilmesidir.
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Nazim Hikmet siiri bi¢im bakimindan ele alacagimiz zaman su goézlemler ve izlenimler
edilinmektedir: Sair, ¢ocukluk-ilk genglik denemelerinde olsun, ilk yayimlanan siirlerinde olsun,
Yusuf Ziya, Orhan Seyfi gibi sairlerinin iiriinleri tipinde, 6l¢iill, diizgiin uyakli 6rnekler ortaya
koyuyordu. Ornegin, onun 1921°de, 19-20 yasindayken yayimladigi kara Kuvvet siiri 6+5 hece
dlgiisiiyle a, b, b, a uyak diizeniyle, 4 dértliikle yazilmustir. Ilk dortliik soyledir:

“Asirlar vardir ki, bu memleketin,

En sade, en temiz gonullerine,

Goklerin ezeli nuru yerine,
Zulmeti iniyor kara kuvvetin®.

Cagdas edebiyatlarin nazim bigimi serbest nazimdir. Serbest nazim, 19. yiizyilin sonlarinda
kullanilmaya baslandi. 20. yiizyilda tim diinyada yayildi. Tiirk edebiyatinda ise ilk kez Nazim Hik-
met’in 1922’de yazdig siirlerde gorildi ve yine O’nun 1929°da ¢ikardigi 835 Satir adli kitabiyla
yayginlasti.

Serbest nazmin 6zelliklerini kisaca soyle 6zetleyebiliriz:

a) Serbest nazimda 6l¢u (vezin) kullanilmaz. Yani dizelerde hece sayilarinin denkligi ya da heceler-
de uzunluk - kisalik gibi kurallara uyulmaz. O ylzden kimi dizeler uzun (6rnegin bir satir boyunda),
kimi dizeler kisa (6rnegin bir sdzclk) olabilir.

Bu tutumun sagladigi zengin olanaklar vardir. Cevdet Kudret’in anlatimiyla, 6rnegin Kla-
sik nazimda 6lgek, ayak, nazim bigimleri, ozanin sdyleyisini siirlayan baglardi; diisiincenin ya da
anlatilan olayin bu baglarla uzlagma olanagi kitt1; s6zgelimi, ¢ok kisa séylenmesi gereken bir so-
zi, kullanilan 6l¢egin uzunluguna uydurmak zorunlulugu vardi; ya da uzun bir diistinceyi, 6lcege ve
nazim bigimine (sdzgelimi, beyite) sigdirmak i¢in kirpmak gerekiyordu.

Rus edebiyatinin “Glimiis ¢ag’inda® ilk olarak flturistler uyak, aliterasyon ve asonans gibi
prosodi araglarinin yalnizca ses yineleme veya sembol yaratma amaciyla kullanilmayacagini
kanitlayip dil olgularmin i¢ dinamigine dikkat ¢ekmislerdir. Bdylece daha once yaygin olarak
uygulandig1 sekilde edebiyat incelemesinde tematik ve gercekci yaklasimin bilimsel agidan yeterli
olmadig1 gosterilmistir. Fiitiirizmin Rus edebiyatina ve dolayisiyla diinya edebiyatina en 6nemli
katkisi, Rus bicgimcilerinin destek aldigi kuramlarla edebiyati bilimsel agidan inceleme
yontemlerinin gelistirilmesinde 6ncii olmasidir.

Nazim Hikmet Tiirk siir dilinde daha dnce rastlanmayan bigim ve anlatim denemelerine de

girisiyordu. 1928 tarihini tasiyan, Salkimsogiit adli siirinde anlattigl, doludizgin kosan kizil
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athilardan bir yarali, atindan yuvarlanir. Nal sesleri azalip atlilar siiratle uzaklasirken sair bu imgeyi
su boliinmiis, eksiltilmis dizelerle verir:
“Nal sesleri sonlyor perde perde,
Atlilar kayboluyor giinesin battig1 yerde!
Atlilar, athilar, kizil atlilar,
Atlar rlizgar kanathilar!
Atlilar riizgar kanat...
Atlilar riizgar...
Atlari...
At...
Riizgar kanatl atlar gibi gegti hayat! “.

Bazi siirlerde Nazim Hikmet’in kimi zaman bir kitabin satir boyunu asan, yer yer 2-3 satir
tutan, ¢ok uzun dizeli siirler yazmis oldugunu, iistelik, 6l¢li ve uyak 6gelerinin bir yana birakildigi
bu 6rneklerin ¢ok da uzun oldugunu goriiyoruz.

Nazim Hikmet Tiirk geleneksel bi¢im tiirelerini kullanilarak, arasira Bati siirindeki tiirlere
yaklasan denemelere de girmistir ve anlam1 ve anlatimi1 gliclendirmeye yoneleyerek kendine 6zgii
bir bi¢im olusmustur.

SONUC

Nazim Hikmet Tiirk siirinde igerik, bi¢im ve anlayis bakimindan daha 6nce goriilmeyen
yenilik getirince serbest nazimin Onciisii olmustur. Ayrica yurtseverlik, toplumculuk, baris, agsk ve
ozlem gibi konulara siirlerinde deginirken toplumculuk daha agir basmaktadir. Insanligin mutlulugu
icin miicadele veren Nazim, siirinde insanlarin aci, sevgi, seving, sikinti, direnme, ayaklanma ve
0zlemlerini yansitarak yeni yarinlarin dogacagini ve karanlik giinlerin aydinliga kavusacagini dile
getirmistir.

Nazim Hikmet’ in Memleketimden Insan Manzaralarn adli eseri onun kiilliyatindaki en
meshur eserdir. Hem teknik hem de muhteva agisindan baktigimizda Nazim Hikmet’ i ve onun
edebiyatini en iyi 6zetleyen, onun edebi sahsiyetini tiim verileriyle en iyi aksettiren eseridir. Nazim
Hikmet, Memleketimden insan Manzaralari’ni 1939’de yazmaya baslamistir. Tkinci Mesrutiyet'ten
II. Diinya Savas1 sonrasina kadar ¢ok genis bir zaman diliminin dykiisiinii (1908-1945) bu kitapta

destanlastirmustir. Diizyazi, siir, senaryo tekniklerinin i¢ ice kullamldigi Memleketimden Insan
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Manzaralari, siir, roman, Oykii, oyun, senaryo, destan olmayan ve hepsini igeren yeni bir tiiriin
habercisi olmustur.

Nazim Hikmet'in Tiirk sanat ve edebiyat tarihine gerek gecmisi elestirel ve biresimci bir
gozle 6zimleyerek bakisi, gerek giiniiniin sanatsal deneyimlerini gelecegin agisindan yorumlayarak
ortaya koyusu ve tliimiinii diinya sanatsal kiiltiir baglami i¢inde degerlendirisiyle, Tiirkiye'deki
bilimsel maddeci sanat ve edebiyat elestirisinin temellerini bdylece atmis oldugu gibi; ulusal
kiiltiirlerin katkilariyla evrensel sanat ve edebiyat kiiltiiriiniin de nasil zenginlestigini yine bilimsel

maddeci sanat kurami ve estetigi i¢inde ortaya koymus olmaktadir.
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